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NOTIC rE 
Electrotypes of the pictures of the following-named art- 
ests will be sent, pre-paid, to any address on receipt of four 
(4) dollars. 
During more than seven and a half years these pictures 


have appeared in this paper, and thety excellence has 
been untversally commented upon. We have received 
numerous orders for electrotypes of the same, and 
publish the subjoined list for the purpose of facilitating 
a selection, 


Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. — 
Christine Nilsson, Clara Morris, Neupe: 
Scalchi, Mary Anderson, Hebert « de Blanck, 
Trebelli. Sara Jewett, Dr. Louis Maas, 
Marie Rore, Rose Coghlan, Max Bruch, 
Anna de Bellocca, Chas. R. Thorne, Jr., L. G. Gottschalk, 


Etelka Gerster, Kate Claxton, Antoine de Kontski, 


Nordica, Maude Granger, S. B. Mills, 
osephine Yorke Fanny Davenport, E. M, Bowman, 
Emilie Ambre, Janauschek, Otto ~—— 
Emma Thursby, Genevieve Ward, Sherwood 
Teresa Carrefio, May Fielding, 


Kellogg, Clara L.—2, Ellen Montejo, Jone 8 ohn McCullough, 


Minnie Hauk, Lilian Olcott, 

Materna, Louise Gage Courtney, ohn T. Raymond, 
Albani, Richard Wagner, ester Wallack, 
Annie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winant, Dr. Damrosch, Boucicault, 

Lena Little, Campanini, Osmund Tearle, 
Murio-Celli. Guadagnini. ee Barrett, 
Chatterton-Bohrer, Constantin Sternberg, Rossi 

Mme. Fernandez, Dengremont, Seuart Robson, 
Lotta, Galassi, ames Lewis, 
Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, Max Treuman 
Marie Louise Dotti, Liberati, C, A. Cap 
Geistinger, Ferranti, Montegri 
Fursch-Madi.—s Anton Rubinstein. Mrs. Helen Ames, 
Catherine Lewis, Del Puente, Marie Litta, 

Zélie de Lussan, oseffy, Emil Scaria, 
Bianche Roosevelt, me. Julia Rive-King, Hermann Winkelmann, 
Sarah Bernhardt, Hope Glenn, Donizetti, 

Titus d’ Ernesti, Louis Blumenberg William W. Gilchrist. 
Mr.& Mrs.Geo. Henschel,Frank Vander Stucken, Ferranti, 

Charles M. Schmitz, Frederic Grant Gleason Johannes Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, Meyerbeer, 


Robert Volkmann, 
Julius Rietz, 
Max Heinrich, 


Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 


Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 


Nestore Calvano, £. A, Lefebre, Wilhelm Junck, 
William Courtney, Ovide Musin, Fannie Hirsch, 
Josef Staudigl, Anton Udvardi, Michael Banner, 
Lulu Velin Alcuin Blum, Dr. S. N. Penfield, 
Mrs, Minnie Richards, Joseph Koegel, F. W. Riesbe 
Florence Clinton-Sutro, Dr. José Godoy, Emmons Hamlin, 
Calixa Lavallee, Carlyle Petersilea, Otto Sutro, 
Clarence Eddy, cast pm Carl Faelten, 
Franz Abt, George Gemiinder, Belle Cole, 
Fannie Bloomfield, Emi! —~ os Carl Millécker, 
.. E, Jacobsohn, Van Zandt Lowell ped ay 


W. Edward Heimendahl, 
ne. Clemelli, 


. Mortimer Wiske, 


; O. Von Prochazka, jena. ohn A.  Brwethoven, 


Edvard Grieg, Albert M. Bagby, rwood, 
Pape D. Albert. W. Waugh Lauder, Pochiclil 

Lili Lehmann, Mrs. W. Waugh Lauder. Edith Edwards, 
William Candidus, Mendelssohn, rrie Hun-King. 
Franz Kneisel, Hans von Billow, Pauline L’ Allemand, 
Leandro Campanari, Cc ~! Schumann, erdi, 


Hummel Monument, 
Hector Berlioz Monument 
aydn Monument. 
coe Svendsen, 
nton Dvorak, 


Franz Rummel, Toac 

Blanche Stone * Barton, en Sanford, 
Amy Sherwin. Franz Liszt, 
Thomas Ryan, Christine Dossert, 
Achille Errani, Dora Henninges. 


King Ludwig I 1, A. A. Stanley, Saint-Saens. 

©. Jos. Brambach, Ernst Catenhusen, Pablo de Sarasate. 

Henry Schradieck, Heinrich Hofmann. a ordaa. 

John F. Luther, Charies Fradel, ans Richter, 

John F, Rhodes, Emil Sauer. Therese Herbert-Foerster, 
Withelm Gericke, Bertha Pierson, 


— Bartlett Davis, 
ory Burmeister-Petersen, Carlos Sobrino, 
Willis Nowell, George M. Nowell, 
August Hyllested William Mason, 


Frank Taft, 
C. M. Von Weber, 
Edward Fisher, 


HE rumor published in several European papers that 
the Munich Cafellmerster, Levi, had asked to be 
released because he could not secure a leave of absence 
for the purpose of conducting at Bayreuth next year 
has no foundation in fact. Mr. Levi expected to remain 
at Munich for some time to come. 


T is necessary to correct the statement in the Leipsic 
Signale that a season of opera is to be given at the 
Academy of Music in this city this fall, which is to be 
managed by Amberg, who bas engaged Valda and 
Gayarre and Maurel, and tnat Verdi's “ Otello” is to be 
given under these auspices. The statement is an idle 
rumor, 


N the Berlin Aligemeine Musik Zeitung, Lessmann’s 
well-known paper, we find in the issue of August 26 
the following: “ Mr. Otto Floersheim, one of the editors 
of the influential American musical journal, THE MusI- 
CAL COURIER, is in Berlin in the interests of some of 
his orchestral works which are to be produced.” We 
will add here that Mr. Floersheim is expected to leave 
Europe for New York next Saturday. The silly state- 
ment published some time ago to the effect that he would 
remain in Europe was looked upon as absurd by every 
person who understood the circumstances. 


OR the purpose of preventing a contemptible and 
vicious falsehood, started with the aim of damaging 
an honest and capable, conscientious and hard-working 
musician, such as is Mr. Calixa Lavallée, from traveling 
without contradiction, we will now state what was 
known by everybody who attended the business meet- 
ing of the M. T. N. A. at Indianapolis, that Mr. Lavallée 
was reported by the committee on nomination as the 
committee’s unanimous choice for president of the M. 
T. N. A., to succeed himself. All of those who were 
present remember with what enthusiasm that report 
was accepted. Only after Mr. Lavallée’s peremptory 
declination to serve, due to his debility, which the 
year’s labors for the M. T. N. A. had produced, did the 
committee report their next choice. And who was 
that? It was the very man selected by Lavallée—Mr. 
Max Leckner. All the influence that Mr. Lavallée had 
was to select his successor. Could the M. T. N. A. have 
honored any president more than it did Mr. Lavallée ? 
And yet it is now sought by unscrupulous humbugs, 
who were not even present at Indianapolis and do not 
know what occurred, to damage a man like Lavallée. 





LOCK’S “MACBETH” MUSIC. 
UR friends in Toronto should not rejoice over the 
alleged discovery that the music so long known as 
Lock’s, composed to Shakespeare’s “Macbeth,” was 
composed by Purcell until they submit their evidence 
to expert investigation. The correspondent of THE 
MUSICAL COURIER, a few weeks ago, reported briefly 
that the authorship had been transferred from Lock to 
Purcell by the discovery in the possession of a Toronto 
musician of an old manuscript score crediting the music 
in question to Purcell. If there is anything serious in 
this discovery the possessor of the score should promptly 
send it to Mr. W. H. Cummings, the capable and zealous 
editor of the new edition of Purcell’s works, about to 
be issued by the Purcell Society. We question, how- 
ever, whether Mr. Cummings will be much edified by 
the old manuscript, as he has long been in possession of 
a manuscript score of the “ Macbeth” music which does 
not bear the name of Purcell it is true, but, what is 
much more to the purpose, is in Purcell’s handwriting. 
This manuscript long ago gave rise toa controversy over 
the authorship of the music, and Mr. Cummings, who is 
peculiarly anxious to garner all the honor possible for 
his hero, Purcell, has presented all the evidence on the 

subject in an exceedingly fair-minded manner. 
This evidence, however, we believe, does not disturb 
Mathew Lock’s right to be still set down as the com- 
poser of the “ Macbeth” music. Certain it is that if 
Purcell composed the music he must have done so when 
he was not more than fourteen years old. Purcell was 
born in 1658 and Lock’s music was performed in the 
theatre in Dorset Garden, under the direction of the 
widow of Sir William Davenant, in 1672. In 1708 
Downes, who was prompter of the theatre, remarked of 
this production in a historical review of the stage: 
“The tragedy of ‘Macbeth,’ altered by Sir William 
Davenant, being dressed in all its finery, as new clothes, 
new scenes, machines, as flying for the witches, with all 
the singing and dancing in it, the first composed by Mr. 
Lock, the other by Mr. Channell and Mr. Priest, it be- 
ing all excellently performed, being in the nature of an 


count which can be cited as proof in the case; but it 
outweighs any amount of internal evidence which might 
associate the music with the style of Purcell. The 
theory that Purcell, having received a commission not 
long after to compose music for “ Dido and Aineas,” 
copied Leck’s score as a study for supernatural effects 
(‘ Dido and A2neas ” calling for such) is in all likelihood 
acomplete explanation of the presence of the “ Mac- 
beth” music in Purcell’s handwriting, But, as we have 
already said, if our friends in Canada have any new evi- 
dence in the case they would do well to send it to Mr 
Cummings. Let them not forget, however, that often 
genius honors genius by transcribing what has gone be- 
fore. Thus Beethoven is known to have copied Mo- 
zart’s G minor symphony without raising a question of 
authorship. 


E hope that there will be no prolonged agony on this 
‘Macbeth ” business. The “ American Wagner,” 
Kelly, has also perpetrated some “ Macbeth ” music, and 
we shudder when we think that, as he has already lost a 
score in Boston and one in New York, somebody may 
find one or the other, and, by applying the Baconian 
cipher, discover that the music was composed by “ Dr.” 
Eberhard. This cipher business, taken in connection 
with the modern tendency to disbelieve everything that 
wasn't in yesterday's paper, is getting to be a bugbear. 











MUSICAL PRECOCITY. 


HE stories which have come from Berlin aud London 
concerning the marvelous precocity of Josef Hof- 
mann, the child pianist, will naturally cause those who 
not only hear, but also think, about music to reflect upon 
some of the questions touching premature development 
of the musical faculties. The stereotyped beginning of 
musical biography is a reference to the exceedingly early 
age at which a loveand aptitude for music was exhibited 
by the subject of the sketch. In many cases, doubtless, 
statements of this kind have some foundation in truth, 
though real prodigies, we believe, are as rare in music 
as in any of the other arts. Every family with children 
has a precocious child, and if the precocity runs to 
nothing else than an ability to suck its own toes it is re- 
warded with parental admiration. 

The history of the development of precocious musi- 
cians is painfully monotonous and discouraging. The 
rule is that the infant phenomenon does not fulfill his 
promises in maturity, but becomes either a mediocre 
piano teacher or quits musical study entirely. Some- 
times the fault lies with the parents, as where either 
vanity or cupidity prompts them to make public ex- 
hibitions of the child’s talents and thus take the prodigy 
away from necessary study, or fills his young head with 
a conceit which works ever after as an effectual bar to 
further progress. It is one of the things which speaks 
most eloquently of the divine inspiration of Mozart that 
he came out of the terrible ordeal which his father put 
him through, as simple, unaffected, and sound-hearted as 
when he went into it. But though the character of 
Mozart remained unhurt, who can resist the thought 
that to those concert tours on which, for the diversion 
of the mistresses and sycophants of kings, the gifted 
child was called on to play, improvise and compose in- 
cessantly, was due the sudden extinguishment of his 
life at a moment when each successive product of his 
inspired mind indicated another step, not only in ad- 
vance of his contemporaries, but into the realm in which 
dramatic music now moves. Compare the works of 
his last years, “ Le Nozze di Figaro,” in 1786; “ Don 
Giovanni,” in 1787, his three greatest symphonies (those 
in E flat, G minor and C major), within six weeks 
of the summer of 1788, “Die -Zauberfléte” and 
“Requiem,” in 1791, with the productions of any pre- 
vious five years, and say whether the conclusion is not 
inevitable that Mozart broke down, his physical ma- 
chinery actually worn out, on the threshold of his artistic 
maturity. And the explanation of his premature physical 
dissolution, we believe, must be looked for in the excited 
and nerve-destroying life which he led as a child. Mar- 
velous as are the operatic masterpieces of his compo- 
sition, transportingly lovely as is the G minor symphony, 
and astounding as is the combination of learning and 
beauty in the “Jupiter,” we believe that in them he only 
began to body forth the revelations which his mind was 
receiving while his physical energies were running rap- 
idly to decay. 

But Mozart was an incalculably greater genius than 
any of the other prodigies that the history of music has 
to show. Mendelssohn was a wonderfully gifted lad, 
and Liszt’s childish powers astounded the musicians of 
Germany, France and England ; yet both in their exhi- 





opera, it recompensed double the expenses; it proves 
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still a lasting play.” This is the only contemporary ac- 


bitions during childhood and their accomplishments as 
creative musicians in manhood fell short of the miracles 
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worked by Mozart as boy and man. In fact, the nearest 
approach to Mozart’s precocious abilities in infancy is 
to be found in the story of William Crotch, who died in 
1847, a protessor in the Royal Academy of Music. The 
precocity of Crotch was exhibited even earlier than that 
of Mozart, and was made the subject of a paper by Dr. 
Burney in the “ Philosophical Transactions.” 

Here are some of the stories that are vouched for: 
Crotch was born in 1775 at Norwich. His father was a 
carpenter, whose fondness for music led him to build 
himself a small organ. On this instrument he managed 
to play a few tunes, picking out the melodies with his 
right hand and supplying an occasional chord with his 
left. When the future professor was a year and a half 
old he would leave his food to hear his father play. At 
two years ‘he would touch the keynote of his favorite 
tunes to persuade his father to repeat them. Soon after 
this, as he was unable to name the tunes, he would him- 
self play the first two or three bars of them when he 
thought the keynote did not sufficiently explain what 
he wished to have performed.” One day a Mrs. Lul- 
man tried the organ and played an accompaniment to a 
song which she sang. This seems to have stirred up 
the baby musician's ambition, and one evening, when he 
was exactly two years and three weeks old, while pass- 
ing through the sitting-room, he struggled and screamed 
until he was permitted to go to the organ, when he sat 
on his knees and pounded down the keys. Next day 
he repeated the operation, at first promiscuously, but 
finally he got out enough of “God save the King” to 
excite the curiosity of his father, who came from his 
workshop to find his infant son playing, while baby’s 
brother of fourteen years acted as blow-boy. 

Next day he picked out the second part of the tune, 
and on the third day he attacked the bass. These feats 
were continued day after day, and the news of them 
spreading among the neighbors, they so crowded to see 
him that the child's father was constrained to give regu- 
lar exhibitions. When the child was four years old Dr. 
Burney visited him and prepared his “ Paper on Crotch, 
the Infant Musician,” which concludes with this re- 
mark: “ The last qualification which I shall point out as 
extraordinary in this infant musician is his being able to 
play an extempore bass to easy melodies when performed 
by another person on the same instrument.” 

Yet, when this wonderful child became a man, al- 
though he remained a musician, he was only a theorist 
and pedant. His compositions are devoid of fancy and 
feeling. 

Josef Hufmann’s father, who is director of the opera in 
Warsaw and professor in the local conservatory, has not 
been quoted as telling such astounding stories about the 
infancy of his son, but the boy's present doings are 
wonderful enough to justify his being set down as the 
possessor of most marvelous gifts. Though only ten 
years of age, he played Beethoven's first symphony at a 
concert of the Philharmonic Society in London, and in 
a long list of recitals astounded musicians, critics and 
public alike with his marvelous memory, technical 
ability and musical instincts. In Berlin he improvised 
a duet on a theme suggested by Moritz Moskowski, who 
played with him and did not hesitate to measure his 
mature powers with those of the little Pole. The ex- 
periment caused undisguised astonishment on the part 
of the conservative critics of the imperial city of Ger- 
many. What the future of the lad will be remains to be 
seen ; but enough is apparent to justify all music-lovers 
in crying a warning to the boy’s father not to tax his 
powers too greatly. We hope that it is true that he has 
promised Mr. Abbey to send the boy back to his home 
and play and study rooms after the American tour, 
which will begin in October. 








Dr. Morell Mackenzie’s Work on the 
Human Voice. 
R. MACKENZIE, the doctor of the German 


Crown Prince, has written a work on the cultivation and 
care of the cultivated voice. Dr. Mackenzie does not wish to 
give instruction in singing in his book ; he only treats of the two 
principal factors upon which the health of the voice depends— 
i, ¢., its cultivation and preservation. 

Although it is as unnecessary for the singer to know the an- 
atomy and physiology of the throat as it is for the painter to 
know the anatomy of his eye, still a comprehension of hygienic 
suggestions is presupposed. For this purpose the author gives a 
clear and comprehensive sketch of the anatomy of the throat, 
beginning his work with some physiological remarks, 

It is shown that the stream of air driven by the lungs through 
the throat in expiration is the source of the power of the voice. 
The vocal chords are two elastic bands stretched between the 
cartilages of the larynx, extending from the front backward. 
During quiet breathing they lie flaccid at the sides of the larynx, 
leaving between them a wide space, through which the air enters 


sounded, the two shining white bands can be seen, by means of 
a laryngoscope, suddenly to become stretched and to be moved so 
as to touch each other in the middle line. 

They now allow but a small passage for the air, which is forced 
between them, causing them to vibrate. The number of the 
vibrations determine the height of the note. Some voices have a 
range of three octaves or more, and can sing between two neigh- 
boring notes several mwances, which no accompanying piano 
can give. This range of notes is determined by the action of the 
muscles upon the cartilages of the larynx and through these upon 
the vocal chords. 

The active impulse of these cartilages is controlled indirectly by 
a physical function, whose development presupposes the possi- 
bility of directing the laryngeal muscles in their most delicate 
movements, 

The quality (timbre) of a voice depends upon the passages 
through which the air is forced; also upon the air-containing 
cavities in communication with these passages. The pharynx, with 
its muscular walls and the palate, the nose with its communicating 
air cavities, the mouth, with the movable tongue, cheeks and lips— 
they determine the quality of the voice. 

Each voice has its individuality and its own peculiar nuances, 
which the reader may prove by singing in the same pitch, one 
after another, the vowels a ei o u. 

When a singer, beginning from his lowest note, sounds the 
following higher notes, he arrives at a note to produce which he 
must change his note-producing mechanism, and thus another 
register is reached. The different registers, whose limits are a 
subject of never-ending dispute, differ not only in their pitch, 
but also in their quality (timbre). Since the laryngoscope has 
been used to study the changes in the mechanism necessary to 
the production of notes, many peculiar theories have been dis- 
proved concerning differences in the chest, middle (falsetto) and 
head voices. 

Mackenzie treats critically these theories, giving many in- 
teresting experiments. He announces with perfect clear- 
ness, based upon his vast material for observation, his 
doctrines concerning the registers. He recognizes but 
two of them, chest and head registers, both dependent upon 
the changes in the vocal chords. From a series of 400 
observations, including Nilsson and Albani, Mackenzie found 
the glottis remaining entirely open for the tenor voice until 


G- 
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and for the soprano voice until 


The vocal chords now begin to approach each other more and 
more as each succeeding higher note is sounded, until only a 
small elliptical opening remains. The portion of the vocal 
chord bounding this elliptical opening above vibrates in the high- 
est tunes. 

The singer is advised by Mackenzie not to use his voice when 
indisposed. Grief and violent emotions are injurious to the 
voice. 

The singer should have a generous diet and attend to the or- 
dinary rules of hygiene. He should abstain from excesses in al- 
cohol and tobacco, and particularly avoid badly ventilated rooms. 
The clothing should offer no hindrance to breathing, and all 
tight-fitting articles of dress Mackenzie forbids with indignation, 
wherein all doctors and a few lady-singers agree. 

To prevent the throat from becoming over sensitive, open-air 
exercise, such as afforded by the less fatiguing sports, is to be 
recommended. 








Latest from the London “ Figaro.” 
His numerous friends in London will be sorry to hear 
that Mr. Maurice Strakosch is seriously ill in Paris. He was not 
at all well when he last visited the English metropolis in the sum- 
mer, and he attributed his illness to asthma, gout in the chest, 
bronchitis, and the pleasure he experienced at witnessing the 
enormous success of his pupil, Miss Sigrid Arnoldson. Mr. 
Maurice soon returned to Paris, where he has since been confined 
to his room with a pulmonary complaint. As, however, mine ole 
fren’ always declared he had suffered from chest disease the last 
hundred and twenty-seven years, or thereabouts, we will all hope 
and believe that his present indisposition is not dangerous, and 
that he will speedily be about again, if only to give us another 
of those charming stories whereof the whole true and particular 
biography of Miss Nikitat Nicholson is a fair example. The in- 
terests of that young lady in London are meanwhile safe in the 
hands of ‘“‘mein leedle brudder,” Mr. Ferdinand Strakosch, a 
musician of talent and a gentleman of business. 
«* 
The Italian opera season projected by Mr. Lago at Covent 


Garden this autumn has now been abandoned. 


«* 


(Here follow the Figaro's comments on our Paris letter 
about Marchesi : ] 

The well-known singing teacher Mrs. Marchesi, or to give her 
all her full title, ‘‘ Mathilde Marchesi, Marquise de Caitrone de la 
Rejata,” has been interviewed by Mr. Henry Woelhaff on behalf of 
the New York MusicALCourtgr, Mrs. Marchesi, Marquise, &c., 
gave the following list of English-speaking ladies she is now 
teaching, to wit: Misses Ida Marshall, Boston; Julia Wyman, 
Chicago; Eoline Stoddard, Boston; Emma Scroggs, Detroit ; 
Fanny Otto, St. Louis; Marguerite Scobie, San Francisco ; 
Emma Eames, Boston; Adelina Hibbard, New York; Alice 
Wentworth, Boston; Louise Nathal, New York ; Mary Jones, 


Ella Goad, San Francisco; Bertha Fuller, San Francisco; Mrs. 
Nelly Armstrong, Melbourne. Mrs. Marchesi is now a lady of 
sixty-one, and she was originally pianiste, studying under her 
aunt, the Baroness d’Ertmann, to whom Beethoven dedicated his 
great sonata in A, op. 101. The lady, under her maiden name of 
Graumann, came out as a vocalist under Mendelssohn at one of 
the Dusseldorff festivals, and, in accordance with the custom of 
the time, afterward studied singing under Manuel Garcia (who, 
by the way, is still giving lessons in London) and others. It is 
nearly thirty-five years since Mrs. Marchesi first sang in London, 
and for the last twenty-five years she has practiced the art of a 
singing teacher at Vienna and Cologne, and latterly at Paris. 
Among her pupils known in this country Mrs. Marchesi cited the 
following, to wit: Di Murska, Gerster, Tremelli, Broch, Such, 
Nevada, Sterling and Groll. Among ‘her pupils the teacher may 
also be reminded of Mrs. Fricci, Miss Sala, Misses Smeroschi 
and D’Angeri and Mrs. Radeck. 
s* * 

In the interview (from so accomplished a pen and in so 
excellent a paper, it assuredly was properly reported) we search 
in vain for any really interesting notes as to the lady’s method of 
vocal teaching. Mrs. Marchesi started with complaints that her 
pupils did not remain long enough, a fact which, as many students 
are poor and all are ambitious and in a hurry to make a start in 
life, may perhaps be pardoned. The teacher says: ‘*‘I like my 
American pupils. They are talented and have delicious voices. 
But I have one complaint to make, that American girls come to 
me almost invariably unprepared—as bad musiciennes. They 
have had lessons—yes, but there is no fundament to their 
musical education. They come unable to read at first sight ; 
unable to sing in time, to beat time; without a knowledge of 
harmony—in a word, without knowing music. Then they know 
French and Italian very little or not at all ; they have no idea of 
correct tone formation, &c.; not the faintest idea of the length 
of time it takes to make a finished artist. And under these cir- 
cumstances they come to me with the most extravagant expecta- 
tions. They are in a hurry to coin money out of their talents, 
and want to force all inthe compass of one short year, instead 
of being willing to traverse the slow, sure path that alone leads 
to excellence.” This, of course, is all very well, The girls may, 
it is true, have ‘‘no idea of correct tone formation,” whatever 
that may happen to be. But in their haste they doubtless do not 
forget that Mrs. Marchesi herself made her début after a few 
short lessons under Nicolai, and long before she seriously studied 
singing under Manuel Garcia, and that if we may believe all the 
stories about the ‘‘ charming hotel,” the ‘‘ vestibule of the en- 
tresol,” the ‘‘liveried valet,” and so forth, that premature ap- 
pearance does not seem to have materially damaged the now 
successful teacher’s social or financial position. 

«*% 

Mrs. Marchesi was, however, good enough to confide to 
the interviewer the following platitudes: ‘* The art of singing de- 
pends principally upon the formation and development of the 
voice. But according to general experience all your gifted and 
well-prepared newcoming pupils must jlearn at first how to 
attack the tone and form it properly. At the same time they 
generally have no idea of the different registers of the voice, nor 
of the way of settling and binding them together through 
its whole compass. Therefore, at the beginning the time must be 
exclusively devoted to free them from wrong habits; that is to 
say, to teach them the correct formation of the voice and the 
regulation of the mechanism of it. Consequently, admitting that 
the new pupils are musically well prepared, three years are indis- 
pensable for forming a perfect artist-singer. The first year should 
be devoted exclusively to vocal studies, the second one to style, 
and the third to répertoire, together with the declamation and 
mimic.” We can take as awkward English or mistranslation the 
expression to ‘‘ learn at first how to attack the tone and form 
it properly.” The term to “attack the tone and form it 
properly” is utterly unmeaning so far as to the definition of the 
word *‘ tone” as used by Enylish-speaking nations extends. The 
division of time—the first year to vocal studies, the second to style, 
and the third to répertoire, ‘* together with declamation and mimic” 
—whatever the latter-named quality may happen to be—must also 
be accepted with variations. Our best and most successful artists 
—Patti, Nilsson, Albani, Janet Patey, Sims Reeves, Lloyd, Sant- 
ley e¢ a/,—are those who speedily knocked over the dogmatism of 
so-called schools, and, after having learned how properly to pro- 
duce the voice, have picked up the rest themselves. As to the 
répertoire, it should distinctly be stated that the repertory learned 
by American artists in Paris and Italy is almost useless in Eng- 
land. We have no market for operatic ditties. Even the opera 
is in greater straits than ever, and if an artist wants to make a 
livelihood oratorio is the most profitable field. Oratorio cannot 
be learned abroad, and artists who believed themselves “‘ fin- 
ished” find it necessary on coming here to place themselves un- 
der a répétiteur to learn the traditions of oratorio, Except, 
therefore, as to the ‘‘mimic ”’—whatever the ‘‘ mimic be—the 
third and last year, at any rate, of Mrs. Marchesi’s course might 
more profitably be spent in London, that is to say by those artists 
who desire to sing in England. 








Maud Powell, the young American violinist, who 
appeared at the Gewandthaus concerts in Leipsic and at state 
concerts in London when she was only sixteen years ola, has ar- 
rived again in New York. She was heard in this city two years 
ago, when she appeared by invitation from the New York Phil- 
harmonic Society at one of their concerts at the Academy of 














unhindered into the lungs. If a vowel is pronounced or a note 
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PERSONALS. 


HE MADE A Hit.—A young German tenor of the name 
of Hiibner made a success in Leipsic as Zric and also as Lohen- 
grin. 

THEY WILL SiNG IN ROME THIS FALL.—The impres- 
ario, Canori, of Rome, announces that he has secured for the fall 
season Tamagno and Maurel, and the sopranos Ferni-Germano, 
Stah! and Borghi-Mamo. 

AN UNPUBLISHED WORK OF FELICIEN DAVID.— 
[he impresario of the Paris Comic Opera, Carvalho, has in his 
possession an unpublished score of Felicien David, which the 
latter had presented to Carvalho. It is an opera called ‘‘ Le Bon 





Fernier de Franconville.” 

MAX BRUCH IN LEIPSIC.—Max Bruch has arrived in 
Leipsic, to superintend the rehearsals of his opera “ Loreley,” 
which is to be produced in that city about this time. 

THAT WOULD BE CHEAP.—The Leipsic Szgna/e is re- 
sponsible for the statement that Lucca is to come here and receive 
for ten performances 10,000 gulden, or $400 each. The Ameri- 
can papers tell a different story. They claim that she is to receive 
$1,500 for each of the ten appearances. 

SHE RECEIVES A TITLE.—Arma Senkrah, the young 
American lady violinist, has been named Violinist to the Grand 
Duke by the Grand Duke of Saxony. 

SHE MAKES THEM BLUSH.—The Viennese at present 
have a sensation in the person and proceedings of the Princess 
Marie Gaetana Pignatelli de Cherchiara, a Polish dame, who, 
having quarreled with her noble relatives, sings at the most popu- 
lar resorts in order to bring the blush of shame to their proud 
cheeks and thus lead them to sue for a reconciliation. After 
having exhibited herself at all the music halls, she has *‘ stooped ” 
still further ‘*to conquer,” and become a waiter in an all-night 
At the present moment immense placards decorate the 
dead-walls of the Austrian capital, announcing that patrons of 
the ‘* Maison Rouge” may regale themselves on viands served by 
noble hands. The ruse has succeeded and the café is never 
empty. The princess is always on hand, and holds herself ready 
to narrate her woes to anyone willing to pay for a ‘* bock.”— 


café 


Argonaut. 

QuITE A Boy.—Ambroise Thomas, director of the Paris 
Conservatory, is now in his seventy-sixth year, and it is sixty 
years since he took his first prize for playing the piano. He is 
almost as much devoted to art-collecting as to music, and con- 
siders himself yet quite a youngster. 

A GERMAN SINGER'S RETREAT.—Miss Leisinger’s en- 
gagement to appear at the Paris Opera has been cancelled and 
she will return to Berlin. The North German Gazette says she 
was warned before engaging to appear in Paris what the nature 
of her reception would be, and the Director of Theatres at Berlin 
communicated with Flourens, the French Minister of Foreign 
Affairs, asking him to influence the managers of the Opera to 
prevent Miss Leisinger’s appearance. The managers, however, 
at first refused to cancel the engagement, but since then, al- 
though the lady was still desirous of trying to win the favor of a 
Paris audience, they have decided not to risk further failures in 
producing German operas or German singers.—Sunday cable 
New York Herald. 

“ STAINERS, CREMONAS.”—I have lately had a sort of 
fiddle on by trying and compar- 
ing different Stainers, Cremonas, &c. I believe I have got pos- 
session of a sweet Stradivarius, which I play upon with much 
more my partly because the tone is 
sweeter, mellower, rounder, and partly because the stop is longer. 
My Stainer is undersized, and on that account less valuable, 
though the tone is as bright, piercing and full as of any Stainer 
Yet when I take it up after the Stradivarius it 
sets my teeth on edge. The tone comes out plump all at once. 
here is a comfortable reserve of tone in the Stradivarius, and 


mania upon me, brought 


pleasure than Stainer, 


lever heard 


it bears pressure, and you may draw on it for almost as 
much tone as you please. I think I shall bring it to town with 
me, and then you shall hear it. ‘Tis a battered, shattered, 
cracky, ruinous, old blackguard. But if every bow that ever 


crossed its strings from its birth had been sugared instead of 


rosined more sweetness could not come out of its belly. — 7 win- 
ine’s Letters. 

lo TRAVEL AROUND THE WORLD.—Mr. Alfred Cel- 
lier, now on a yachting excursion in the Channel, intends next 
month to take a trip around the world, and will be absent from 


“ 


England until June, 1888. His operetta ‘‘ Dorothy” is ** doing 
splendid business” (at the Prince of Wales Theatre), even at 
Mr. Cellier has just completed a new work 
for production at the new Lyric Theatre, and he hopes that 
this operetta will be esteemed superior even to ‘‘ Dorothy,”— 
London Musical Standard, 

HASTREITER TAKES TREBELLI'’S PLACE.—Trebelli, the 
contralto, is too ill to leave her home for the United States this 
fall. The Worcester County Music Association, therefore, an- 
nounces that her place at the coming festival in Worcester will be 
filled by Helene Hastreiter, who is now on the ocean. 

NEW DIRECTORS OF THE CASINO,—The annual election 
of directors of the New York Concert Company was held at the 
Casino last Saturday. There were 18,133 votes cast, of which 
Rudolph Aronson received 4,589, Henry E. Russell 1,075, San- 
ford Bernheimer 1,815, Lewis Edwards 1,075, James L. Phillips 
1,805, Albert Aronson 3,092, John N. Nesbitt 1,814, N. L. 


this slack season. 


McCready 1,072, and W. J. Finch, Jr., 1,805, these nine being 
elected without opposition. Philip H. Phillips and Edward 
Aronson were chosen inspectors of election. The Casino indebt- 
edness has been paid off and general prosperity attends this most 
fortunate and successful place of amusement. 


SUICIDE OF AN AUSTRIAN PIANIST.—Emil Krick, a 
guest at Bade’s Hotel, Hoboken, committed suicide early Satur- 
day morning. He was thirty-five years old, highly educated and 
came to this country seven months ago. Being a good pianist he 
sought pupils, but met with little success. He became despondent, 
but was encouraged by the hotel proprietor, who was pleased 
with his guest’s affability and intelligence and told him not to 
worry about his financial troubles, as no board would be asked 
while he was unable to pay. As Krick, who was in the habit of 
rising early, failed to appear at g o'clock, Mr. Bade went to the 
adjoining room and looked through the transom. He was sur- 
prised to find his guest lying in a blanket on the floor, with blood 
pouring from a wound in his head. Dr. Helfer was called and 
found that the ball had entered the brain, and although Krick 
was still alive the physician declared that the wound was 
fatal. The man was taken to the hospital, where he died in 
a few hours. The suicide was a man of splendid physique 
and had served in tbe Austrian army. Careful prepara- 
tion for the tragedy had been made, as is proven by a will, 
found on a stand, on top of which lay his jewelry. The will 
shows his gratitude, as Mr. Bade, who befriended him, is to re- 
ceive all his effects. Mr. Bade was asked in the will to send the 
news to Joseph Krick, Sternberg, Austria, a brother of the dead 
man and editor and publisher of an Austrian paper. 


ANGELO NEUMANN’S MATRIMONIAL STATUS,.—It seems 
that Arigelo Neumann, the active manager of the opera at 
Prague, Bohemia, is to be married to-morrow at Pressburg to a 
Mrs. Johanna Buska, although the Berlin Courier, in referring to 
the event, says that ‘‘ the divorce proceedings between Mr. Neu- 
mann and his present wife are in active progress.” 

THE BULOW PHILHARMONICS IN BERLIN.—The ten 
important philharmonic concerts that are to be given in Berlin will 
all be directed by Hans von Bilow, the original plan, to have 
two concerts conducted by a different leader, having been aban- 
doned. However, some of the recent works that will be given 
will be conducted by the composers themselves, as for instance : 
Sgambati will conduct his second symphony, Gernsheim his third 
Richard Strauss his ‘‘ Symphony Fantastic” and Eugen d’Albert 
his ‘‘ Dramatic Overture.” 


CRUEL WorDs.—The Berlin Courzer prints the follow- 
ing cruel remarks: ‘* We hear from Venice that an opera, whose 
name is yet enveloped in the densest darkness, will be produced 
this year in seventeen opera-houses simultaneously, and of these 
sixteen are Italian. The composer is Franchetti. That in itself 
would signify nothing were it not for the circumstance that he is 
the son of the banker frenchetti, a son-in-law of Rothschild. 
Baron Franchetti has therefore, in order to do his son justice 
worthy of the young man’s genius, leased sixteen opera-houses in 
Italy, where the opera will be heard by crowded audiences, to 
whom the tickets were—given. The old baron has taken care 
that the opera should be heard in New York on similar prin- 
ciples.” This is indeed cruel. We can, however, assure the 
baron that he will find no lack of managers here to assist him. 


Mr. BOWMAN AT WORK.—Rev. Dr. W. W. Boyd ad- 
dressed a large audience at the First Baptist Church last night. 
He spoke on ‘** Christ at the Door.” Prof. E. M. Bowman took 
charge of the organ for the first time since his arrival from St. 
Louis yesterday morning and gave some delightful music. The 
congregation were very much pleased with his efforts. Professor 
Bowman has been with Dr. Boyd many years, and is regarded as 
one of the most successful leaders of church music. He is presi- 
dent of the American College of Musicians, and was the first 
American to pass the examination of the Royal College of Music in 
London. Dr. Boyd and the professor, while in St. Louis, 
worked in accord with one another, Professor Bowman frequently 
composing special music to accompany the services. The same 
plan will be carried out in their work here.—Newark Evening 
News. 


THE MENDELSSOHN QUINTET CLUB'S CIRCULAR FOR 
1887-8.—The following circular is addressed to the patrons of 
the Mendelssohn Quintet Club, of Boston, organized 1849 : 


Boston, September 5, 1887. 

I beg leave to inform you that I have just returned from Europe, where I 
went especially to select two artists of extra ability for the above named club. 

I can safely assure the public that the Mendelssohn Quintet Club will be 
better equipped this season than ever before in its successful history of thirty- 
seven years. 
Biographies and criticisms of the artists comprising the company will appear 
in a later pamphlet. 
The following are the names of the members of the Mendelssohn Quintet 
Club: 
Mr, Gustav Hille, of Berlin, Germany, solo violin. Especially selected. 
Mr. Paul Mende, violin, late first violin with Patti concerts. 
Mr. Philip Rodelberger, of Londen, England, flute virtuoso and viola, 
Especially selected. 
Mr. Thomas Ryan, solo clarinet and viola. 
Mr. Louis B! berg, solo viol i Third season with the club. 
The prima donna of the company will be Miss Belle DuBois, a soprane of 
extraordinary ability, who has appeared with great success in opera through- 
out Italy, This will be her first season in America since her return from 
Europe. Miss DuBois will be a feature with the concerts, combining a 
charming presence with a most agreeable voice. 

Respectfully, Tuomas Ryan, 

Secretary and Founder of the Mendelssohn Quintet Club, of Boston, 

Permanent address, care of Oliver Ditson & Co., Boston, Mass. 


THE LEISINGER EPISODE.—In another column of this 














took place in Paris. The following special in the Pittsburgh 
Dispatch gives details : 

Paris, September 10,—A disgraceful episode occurred Wednesday evening 
at the Grand Opera. Miss Leisinger, a young German prima donna, was to 
make her début as Marguerite. Gounod came specially to conduct the rep- 
resentation, and, after the rehearsal, was loud in his praise of the débutante’s 
voice and beauty. Miss Leisinger received no less than twelve insulting 
letters before the curtain rose on Wednesday. As soon as she stepped on the 
stage in the second scene there were hisses and subdued cries of ‘‘.A das des 
Allemands/" in vain did Miss Leisinger attempt to please her audience 
Neither her good acting, her beauty nor her voice had any effect on the 
majority of them, After the garden scene a number of men left their seats 
in the parquet and assembled outside, where they indulged in cat-calls and 
whistles during the rest of the performance. Miss Leisinger became very 
much terrified and lost all control of her voice. Many Americans who were 
present left the house. 

The papers next morning with one accord condemned the young singer 
several of them remarking that there was no room for German music or 
musicians in Paris. 

THE “BULLETIN” ON STERNBERG.—The Pittsburgh 
Bulletin in its last number says: 

Mr. Constantin Sternberg, who has visited this city in a musical way, has 
written an open letter to Mr. William H. Sherwood, published in Tuz Musi- 
caL Courier, in answer to a letter of the great American pianist to the 
Leader, of this city. Mr. Sherwood’s letter, which was intended to uphold 
the cause of American music and comp d this : “All 
honur to the old countries—to their genius, their wealth of learning, their 
traditions! But we can safely attempt to cut loose from their apron-strings 
and try it alone!’ Mr. Sternberg declares that there is no American music, 
although we possess excellent native composers, and an American ‘‘ school ”’ 
of music requires some element which it possesses alone, and which no other 
nation shares in, and it “* must be a clear and unmistakable reflex of the char- 
acter of its nationality and some few such trifles. Can you make a musician 
of one of your pupils without teaching him to love, to revere old Bach, Beet- 
hoven, Wagner? Let us keep on working for American music, but in the 
right direction. * * * The people will christen some work of some com- 
poser ‘ American music’ one of these days—not a shadow of doubt about it— 
but, as I said before, let the public do it, not us artists.’’ The expression, 
** not us artists’’ is juicily egotistical. 

DEATH OF CHRISTINE DOSSERT.—Mrs. Christine Dos- 
sert, the concert and oratorio singer, died last Sunday night at 
Bath Beach, L. I., of an internal cancer. She was born in Buf- 
falo, in 1855. Her father was organist at St. Joseph's Cathedral 
in Buffalo for nearly twenty-eight years. Her mother was lead- 
ing soprano at the Church of Notre Dame in Ottawa, Ont. The 

daughter sang at the opening exercises of the Centennial Exposi- 
tion in 1876, and has of late been soprano at the Rev. Dr. Hall’s 
Presbyterian Church in Brooklyn and at the Church of the Incar- 
nation in this city. In 1882 she married Ryland H. Macdonald, 
of this city, and has since resided here. She has, however, al- 
ways been known on the stage as Christine Dossert. Her 
father, sixty-six years old, died of heart disease on Saturday in 
this city. Both funerals took place at the same time at St 
Stephen’s Church, this city, yesterday morning. 

HER BIRTHDAY.—Yesterday was Clara Schumann’s 
birthday. The lady was born September 13, 1819. 


Mrs. CHAMBERS-KETCHUM LECTURES.—Among the 

many subjects treated by Mrs. Chambers-Ketchum, the lecturess, 
we find that on music the lady has eight lectures, viz.: 1. Early 
music of the world, musical instruments, cradle songs. 2. 
Italian sacred music, chants, masses, Pope Gregory. 3. Italian 
secular music, serenades, barcaroles. 4. Permanent influence 
of Italian music, whether sacred or secular; why? 5. English 
music, characteristic, yet modified by the Italian spirit. 6. 
German music ; its heavy character in keeping with the traits of a 
people descended from heroes who made drinking-cups of the 
skulls of their enemies. 7. National songs and anthems. 
8. Harmony as developed by modern composers, technique of 
voice and hand, noted illustrations. 
Miss BUSK MARRIES.—Miss Jennie Busk, the well- 
known high-soprano concert singer, was married on August 27, 
at Kansas City, where she has been residing for some time, to 
Mr. Frank E. Dodge, a Kansas railroad man. 

GOOD FOR THE “ BULLETIN,” —We reproduce the follow- 
from the Pittsburg Aud/etin with unfledged indorsement : 

Col, T. P. Roberts, who is an amateur violinist, will soon have a violin 
made of wood taken from a pine log that has been submerged as a portion 
of Lock No. 4 for thirty-one years. The Colonel's brother will make the 
iostrument. Col. Chill Hazzard’s paper isthe authority for this statement. 
If a good vielincan be made from wood that has been soaked for a life~ 
time, it is time that a misguided public knew of it. 

ONE SAAL GOES.—There is a brass band in Paterson, 
N. J., consisting of a father and nine sons. The family name 
is Saal and the first of the same to die was Johannes Saal, who 
breathed his last on Sunday. 

FRANZ KNEISEL HurRTS His HAND.—The coneert- 
meister of the Boston Symphony Orchestra, Mr. Franz Kneisel, 
has had an accident which injured his hand, and will not be able 
to take his accustomed place at the beginning of the season. 
Mr. Leopold Lichtenberg will act in his stead; also at the 
Worcester festival, where the orchestra will first be heard this 
season. The regular symphony season opens October 14. 

Mr. CATENHUSEN TO HAVE AN ORCHESTRA.—Ernest 
Catenhusen has made all the necessary arrangements, backed up 
by Mrs. Marshall Field, for organizing an orchestra in Chicago, 
and will give an extensive series of concerts in that city. Mr. 
Catenhusen announces that he will set aparta portion of the 
program of every concert for the performance of American works, 
THE LATE JULES PASDELOUP.—We present to our 
readers a handsome picture of the late Jules Pasdeloup on our 
front page to-day. 











——Mrs. Marie Dausz will resume her vocal instruction 





issue we make a slight reference to the Leisinger episode that 


at the Florida flats to-morrow. 








THE MUSICAL COURIER. 


165 








HOME NEWS. 


—_ > 

——Prof. J. de Zielinski, of Detroit, is in the city. 

——Homer N. Bartlett returned from Europe last week. 

——Mr. William Mason will resume his work for the com- 
ing season to-day. 

——W. H. Fessenden, the tenor, will reside permanently 
in Boston in the future. 

The new Arion Building, Fifty-ninth-st. and Park- 
ave., will be dedicated next Saturday. 

The Emma Abbott Opera Company will open the 
new Theatre Vendome at Nashville in October. : 

——Mr. John Lavine is no longer associated with the 
management of the Madison Square concerts. 

The Arion Society, of New York, will participate at 
the Baltimore Singing Festival next year with ninety singers. 

Campanini announces the first concert of his Concert 
Company at the Academy of Music, on Tuesday evening, No- 
vember 8, 

——Professor Burmeister, of the Peabody Conservatory, 
Baltimore, has composed a piano concerto, which will be heard 
this season. 

Miss Hattie Clapper, contralto, has returned from the 
White Mountains and resumed teaching at No. 136 East Eigh- 
teenth-st., New York. 

Mr. L. Gaston Gottschalk has returned from his vaca- 
tion, as has also Mr. August Hyllested, and both can be found 
at the Chicago Musical College. 

Miss Helen D. Campbell, the contralto, who has 
been spending her vacation at Stroudsburg, is back in town, and 
is receiving excellent offers for the coming season. 

It is rumored that Minnie Hauk has signed a con- 
tract for an American tour during the coming season. This 
would indicate that the Baron De Hesse-Wartegg has not been 
idle. 

Among some of the solo engagements for the coming 
season of the Boston Symphony Orchestra are Miss Gertrude Ed- 
munds, mma Juch, Ludwig, the baritone; Miss Aus der Ohe 
and Carl Baermann. 

Barton McGuckin, the English tenor, has signed his 
contract with Locke’s National Opera Company, and will make 
his début in New York in November as Lohengrin. He will also 
sing Nero. 

The first concert given by the New York College of 
Music will take place in the college hall on October 1. The di- 
rector, Alexander Lambert, will be assisted by Mrs. Anna 
Lankow, vocalist; Gustav Dannreuther, violinist, and Adolf 
Hartdegen, ‘cellist. 

——The last concert this season of the Hiindel and Hay- 
dn Society, of San Francisco, under the direction of H. J. 
Stewart, was a success. Mr. H. B. Passmore was the accom- 
panist and the principal soloists were; Miss Carrie Millzner, Miss 
Nora Connell, Mrs. Charles L. Parent, Mr. Charles S. Walton, 
Mrs. Robert Blair and Mr. Augustus Thornton. 


——-Mr. Henry Heyman announces the second season of 
his series of chamber-music recitals, to be given at Pioneer Hall, 
on the evenings of November 25th and December 28th, 1887, 
and January 27th and February 24th, 1888. In the string 
quartet Mr. Heyman will be assisted by Mr. Noah Brandt, Mr. 
Frederick Knell, and Mr. Julius Hinrichs. Other well-known 
artists will assist in the vocal and piano numbers, &c.—Argonaut. 


——As announced some months ago in THE MUSICAL 
Courier, Tom Karl, the tenor ; H. C. Barnabee, the comedian, 
and W. H. MacDonald, the baritone, have organized an opera 
company, which will be known as ‘*‘ The Bostonians,” this being 
the famous secession from the ‘‘ Boston Ideals.” The principaj 
members, in addition to those already mentioned, will be Marie 
Stone, Juliette Corden, Camille Muori and Nena Cleary, sopranos ; 
Agnes Huntington and Lottie Cruikshank, contraltos; W. A. 
Xauten and F, W. Miller, tenors ; J. A. Montgomery, baritone, 
and George Frothingham and R. Ricci, bassos. 





——The death notice in the Evening Post of August 18, 
1838, announces the funeral of Da Ponte as to take place ‘*‘to- 
morrow afternoon at 5 o’clock from his late dwelling-house, No. 
gt Spring-st.” As a matter of fact the funeral took place in the 
cathedral at 12 o’clock of the day after the one set in the adver- 
tisement. It is probable that the friends of the dead man, desir- 
ing to show him some honors, changed the first plans of the 
Tuckerman says: The obsequies of Da Ponte were 
The funeral took place at noon of the 20th of 
August, 1838. Allegri’s ‘‘ Miserere” was performed over his 
remains at the cathedral ; the pall-bearers were his countryman 
Maroncelli, the companion of Pellico’s memorable imprisonment 
at Spielberg ; his old friend, Clement C. Moore, and two emi- 
nent citizens, the Hon.GulianC. Verplanck and Dr. Macneven ; on 
the coffin was a laurel wreath, and before it on the way from the 
church to the Roman Cemetery in Second-ave. (sic., Mr. Ward 
says simply ‘to the Roman Cemetery ), whither it was borne— 
followed by a long train of mourners led by the officiating priests 
and the attendant physician—was carried a banner and on its 
black ground was this inscription : 

Laurentius Daponte. Italia. Natus, Litterarum, Reipublice, et 
Musis. Dilectissimus. Patriae et Conciorum. Amantissimus. Christiane. 
Fidei. Cultor. Adsiduus. In Pace, et Consolatione, Lustorum. XVII. 
Die Augusti. MDCCCXXXVIII. XC Anno. Atatis. Suz, Amplexu. 
Domini. Ascendit. 


family. 
impressive. 


—N. Y. Tribune. 


The tragic fate of King Ludwig of Bavaria has fur- 
nished the subject of a blood-and-thunder drama called ‘‘ King 
Ludwig II. of Bavaria,” which was recently performed in the 
Saxon village of Deuben. The six acts are respectively entitled : 
“The First ‘ Lohengrin’ Performance in Munich,” ‘* The 
Mother’s Warning Voice,” or ‘‘R. Wagner in the King’s Bou- 
doir,” ‘* King Ludwig’s Engagement,” ‘‘ The King’s Favorite” 
(the actor Joseph Kainz), ‘‘ The Imprisonment in the Castle of 
Schwanstein” and ‘‘ The Catastrophe of Lake Starmberg.” 
Finally there is an ‘‘ illumined ” epilogue, ‘* King Ludwig Lying 
in State.” 

Mr. Gustav Becker, inventor of the manumoneon, 
can be found at Victor S. Flechter’s rooms, No. 23 Union-sq., 
every Wednesday morning and Saturday afternoon, when he will 
give any desired explanation regarding his invention. 

A son of Mr. Ernst Schelling, of New York, is said to 
have made such success as a pianist at a concert recently given at 
Friedrichshafen, in Germany, that he has been deemed worthy of 
the title ‘* wonderchiid.” 

Helene Hastreiter sailed from Liverpool last Satur- 
day by the Aurania for New York. She has been engaged for 
the Buffalo musical festival, which takes place the middle of Oc- 
tober in that city. 

H. Clarence Eddy is giving some big organ recitals 
in San Francisco, at Metropolitan Hall. Mr. Hermann Brandt, 
violinist, assists Mr. Eddy, who is making a tour of the whole 
Pacific Coast. 

—-Mr. Gericke, the conductor of the Boston Symphony 
Orchestra, has engaged two Parisians as members of the orches- 
tra. They are Mr. Molle, first flutist, and Mr. Santel, first 
oboe. 

——A new comic opera based upon Frank Stockton’s 
sketch, ‘‘ The Lady and the Tiger,” is in course of completion. 
The rights for this country have been secured by McCaull. 

Koster & Bial’s opened under a new management last 
Saturday night. Victor Herbert, the ‘cellist, conducted an 
orchestra on the Vienna system of popular programs. 

A young colored boy of the name of William M. 
Cook, seventeen years old, recently created an excellent impres- 
sion in Washington as a violinist. 

——Cappa’s Seventh Regiment Band is making great hits 
on its Western trip. The papers are highly enthusiastic in their 
accounts of the concerts. 

——Director Asger Hamerik, of the Peabody Conserva- 
tory of Music, Baltimore, arrived from Europe on Sunday on the 
Etruria. 

Julie Bennati and forty members of Grau’s French 
Opera Company arrived in the steamship Bourgogne last Sunday. 

The first case of phar ota ae out of a a on 





in the District of Columbia, was before the police court in Wash- 
ington last Saturday. The charge was brought against nine 
members of Washington Musical Assembly Knights Labor, by 
Tracy Krouse, an expelled member and leader of a brass band, 
who was boycotted by the assembly and all members warned 
against performing under his direction, and when thirteen mem- 
bers did engage in his band they too were expelled and refused 
employment. The case went over indefinitely. Bail was fixed in 
various sums, ranging from $900 to $500. 


FOREICN NOTES. 


..Massenet is at work on a new grand opera, text by 
Pierre Lotti. 

..Pappenheim sang at the Covent Garden concert, Lon- 
don, on Friday night, September 2. 

..Franchetti, whose symphony made such a success 
last year, has just completed an opera named “ Asrael.” 

..Professor Franz Erkel has retired from his position 
as director of the Hungarian Music Academy at Buda-Pesth. 

.. Verdi’s “Otello” will be produced for the first time 
in St. Petersburg on November 14, the birthday of the Empress. 

.. Neither Tamagno nor Gayarre will sing the role of 
Otello at the performance of the opera at St. Petersburg. Figner 
is the tenor selected. 

...Max Friedlander, the well-known Schuberth investi- 
gator, has secured the title of Doctor of Philosophy from the 
University of Rostock. 

..It is said that a musical exhibition for the display of 
all kinds of musical instruments and musical curiosities is to be 
arranged at Warsaw, Poland. 

. . Passaglia, the well-known sculptor, has been intrusted 
with the execution of the monument to Rossini, which is to be 
erected in Sta. Croce, Florence. 

....A Miss Lola Beeth is said to have madea tremendous 
hit as Z/sa in ‘‘ Lohengrin,” in Vienna. She was immediately 
engaged for three years at $7,200 a year. 

..Eugen d’Albert’s new dramatic overture is to be 
produced at the coming philharmonic concerts in Berlin and 
Dresden and at the Hamburg subscription concerts. 

.. The St. Petersburg (Russia) Conservatory of Music, 
which is directed by Anton Rubinstein, is preparing to celebrate 
the twenty-fifth anniversary of its establishment on September 
20. Honorary diplomas will be distributed at this event, and a 
pamphlet will be distributed demonstrating how valuable the 
work is that has been furthered by this institution. 


Was it Unanimous? 
E published the following item in THE Musica 


CourRIER of August 24: 


The first prize for violin-playing granted this year at the Paris Conserva- 
tory was bestowed upon Fritz Kreissler, a son of Dr. Kreissler, of Vienna, and 
ly. Wi ki was the last whoreceived it in 





it was b 
similar manner at Paris. 


An anonymous card reached us a few days after the publication 
which asserted that Pablo de Sarasate and Michael Banner re- 
ceived the same honor. This we refused to publish until the 
writer announced himself, as he has since done. 

Pablo de Sarasate received the first prize in 1857. We doubt 
whether it was unanimously conferred, as we doubt it in the 
Banner case. Teresina Tua is said to have received it unani- 
mously (in 1880), but authority is also lacking in the latter case. 
although it is highly probable that she did receive a unanimous 
vote. On the same day that Tua received the first prize Arma 
Senkrah received the second. Tua received the second in 1879 
when Ondricek received first prize. 








NEVER PLAYED TO EXCESS, 
‘**Do you play?” inquired Miss Belle of the young traveling 
man who was walking with her, as she approached the piano. 
** Well—er—yes—an occasional little game of draw, but never 


to excess you know.” 
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F.G, SMITH, Jr, 
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LETTER FROM THE WHITE HOUSE. 


Executive Mansion, 
Washington, D. C., April 7th, 1877. f 


FREEBORN G. SMITH, Manufacturer of the 
Bradbury Piano, 
Warerooms and Office, 95 Fifth Ave., New York, 


Dear Six: Mrs. President Hayes directs me to 
write you that the new Bradbury upright piano 
which she ordered has been placed in the Executive 
Mansion in the private parlor—the best place in the 
house—where she receives and entertains her 
friends—where it is greatly admired by her and all 
her friends who see it. It is a remarkably fine in- 
strument in quality of tone, finish and touch, and 
everything that goes to make it a truly first-class 
piano, and further, that it gives entire satisfaction 
in every respect, 

Very truly yours, 
W. K. ROGERS, 


Parrvatse Secrerary TO Tue Paesipawr. 
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ix LEADING GRAND.” 


THE PRE-EMINENT REPUTATION WHICH HAS BEEN GAINED BY 


THE HENRY F.MILLER 
GRAND PIANOS 


OF BosTon 


— HAS RESULTED FROM THEIR FREQUENT APPEARANCE IN — 


The Principal Orchestral Concerts of America, 


IN WHICH THEY HAVE BEEN USED DURING THE PAST FEW YEARS, AND WHICH INCLUDES CONCERTS IN 


BOSTON, NEW YORK, PHILADELPHIA, CINCINNATI, ST. LOUIS, 
INDIANAPOLIS, CHICAGO, MILWAUKEE, DETROIT, 
CLEVELAND, BUFFALO, MONTREAL, &ec. 





























Also at the renowned Concerts of the Music Teachers’ National Association at ALBANY, 1881; CHICAGO, 1882; 
PROVIDENCE, 1883; CLEVELAND, 1884; NEW YORK, 1885; BOSTON, 1886, and the last very successful 
meeting at INDIANAPOLIS, 1887. 
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THE HENRY F, MILLER GRAND PIANOS | 
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Have been the first choice of the great Pianists who have in recent years made phenomenal successes, oa at 


these Concerts they have shared the honors with these great artists. 


PREJUDICES, ““** =e" "= DISPELLED 


Pianos a leading position, have been 











by the wonderful success and unquestioned superiority of these magnificent instruments, and “‘THE HENRY F. MILLER 
GRANDS” have been regarded by Musicians, Music-Lovers and the Musical Critics as 


+THE LEADING GRANDS OF TO=-DAY.<- 


a 
te 





we CATALOGUE, WITH FULL INFORMATION, SENT FREE ON APPLICATION. 


HENRY F. MILLER & SONS PIANO CO. 


BOSTON, PHILADELPHIA, 





And Dealers in HENRY F. MILLER PIANOS in all the large Cities. 
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Professional Cards. 


Miss SARAH CECIL, 
Chickering Hall, New York. 








ADOLF GLOSE, 
Pianist, Accompanist and Teacher. Accompany- 
ing in Private. 
Address 1 ato East Tenth Street, New York. 
MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. 1427 Park ave., bet. 8oth & 81st sts., New York. 





MLLE, ZELIA DE LUSSAN, 

Prima Donna Soprano. Concert and Oratorio. 
Address Gzo, W. LBY, 23 Hast rgth Streets or 
residence, 137 West 49th Street, New Yor! 





ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York. 





Mrs. FLORENCE CLINTON-SUTRO, 


Teacher of the Pianoforte and Concert Pianiste, 
aga Fifth Avenue, New York. 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 
DOLGEVILLE, N. Y. 











Mme. L. CAPPIANI, 
Vocal Culture, 217 Second Avenue, New York. 





CARL ALVES, 
Vocal Instructor, 
1646 Park Ave., near gst St, New York. 


MME. MURIO-CELLI, 


Vocal Instruction, 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 
Pianist and Teacher, 
nso East 8and Street, New York. 


MR, WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York 
FREDERICK W. na ah 


Tenor. Oratorio and Conce: 
Care of George Colby, 23 aE. rgth Street. 


MADAME MARIE DAUSZ, 


VocaL CuLturg. 
Address “Tue F.oripa,” 331 Second Avenue, 
or care of Steinway Hall, New 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 




















ACHILLE ERRANI, 


Vocat TEacuer, 
219 East 19th Street, New York. 


J. F. VON DER HEIDE. 


Pianoforte, Violin and Harmony Instruction. 
Lessons in Ensemble Playi nk Address 
STBIN HALL, New York. 


MISS DORA BECKER, 
Concert-Viqjiniste. Address 150 East 86th Street, 
New York. 


Miss LIZZIE WEBB CARY, 


Soprano: Concert and Oratorio. 20 East 16th 
Street, or care of Wittiam Courtney, 27 Union 
Square, New York. 


C. A. CAPPA, 

(Seventh Regiment Band, formerly Grafulla’s Band), 
turnishes Grand or Small Orchestra and Mili Bands 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions, Address: 

as Union Square, New York. 


AMERICAN CONSERVATORY OF 
MUSIC, Weber Music Hall, Cuicaco. 
J. J. HATTSTAEDT, Director. 
| = Send for or Catalogue. 

















CAMILLE MUORI, 


Soprano, 
Concert and Oratorio. 
R. Currriss va Manager, 
71 East Chicago Ave., Chicago, Il. 








Miss AUGUSTE M. FISCHER, 


46 Strong Place, Brooklyn, or Steinway Hall. 
Concert PianisTe AND THACHER OF THE PIANO. 


Graduate of the Conservatory of Music at Stuttgart 
and the Klindworth College of Music at Berlin. 





VOGT CONSERVATORY or MUSIC, 
No. 19 East r4th Street, New York City. 


MAX BENDHEIM. 
Basso Cantante for Oratorio, Concerts and Vocal 
Instruction. 
Care of Wm. Knase & Co. 
11aFifth Avenue, City. 


AUGUST A. WOLFF 


Violin 








883 Park (Fourth) Avenue, 





JOHN BAYER, 


- oan Instruction. Address, Steinway Hall, New 
ork. 


MISS ELEANOR GARRIGUE, 


TEACHER OF THE PIANOFORTE. 


Residence: 109 East 17th Street, bet. Union Square 
andl Irvin~ ih New York, Sq 








Mme. CLARA BRINCKERHOFF, 
Prima Donna Soprano. Concerts and Oratorio. 


Lessons in the Art of Si: ng. 
Address arg East 5 treet, NewYork. 


VICTOR S. FLECHTER, 


Importer and Dealer in Cremona Violins, Violas 
ef — Italian, French, German and other 


ae Strings, Fine Re 
Address 23 Pele Squar ond Nee York. 








Mr. AD. M. FOERSTER, 


ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE 


Central Music Hall, 
CHICAGO, ILL. 


Dr. F. ZIECFELD, President. 


Our Catalogue, giving ying terms: of tuition and con- 
taining a musical lexicon, abridged History of Music 
and other valuable information, will be sent FREE on 
application. 
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sometimes stated, that every nemtepe 
by five persons on an pres ‘e... lines will — 
modate about 75 words. with copy of Adv. 
and check or ound 30 cents ty Book of 272 

GEO. P. ROWELL & 00., » 10 Spruce 81., New Yor«. 


We ha ust issued a new edition (the 165th) of our 
be we nd Advertising.” It has 272 
and am its contents may be named the fol. 


DA Hie dente i a PORE or CITY, with 


their Ad vere Rates. 
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A SMALL F NE ERS IN which to ad- 
vertise every caaiel of the country: being a — 
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Gent to any address for THIRTY CENTS. 


C. A. SMITH & CO. 


WHOLESALE MANUFACTURERS 


— or— 


Upright + Pianos. 


OFFICE AND FACTORY: 
89 and 91 East Indiana Street, 
CEIICAGSGO. 








MERIDEN, CT., 
U.S.A. 


Sg TION OF 
ADITAL, MEGHANEA LL 
ERIENGE or 


he ced 
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UNE OUALL EDFOR 
RAPIDITY OF ACTION 
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‘SEND FOR A 
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Voice Culture, Piano, and Theory of Music, 
Pittsburgh, 


LONDON, 18s1. 


1870. 
VIENNA, 1873. J 


Artistic Repairing and Reconstruction. 


SEND FOR CATALOGUE. 


(PUPIL OF VUILL¢4 


His Emperor Violin (the iehgie achiever the Greatest Triumph in Violin Making. 


ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


Tae WORLD-RENOWNED VIOLINS 


4UME OF PARIS). 


PHILADELPHIA, 1876. 


NEW YORK, st aniSERORM sy 
A 18 
amnieesro™ 185s. GREATEST SUCCESS LONDON, «NlCH #83" 
A 
IS, 186, | bid NEW ORLEANS, 1884-1885 
NEW ORK, Wherever Exhibitec (Not competing.) 


LONDON, 
ASTORIA, N.Y. 


Nors.—Not connected with any other establishment 
of a similar name. 


1885. 








Write for terms a 


WM. ROHLFING & 


WM. ROHLFING & CO. 


—— DIRECT IMPORTERS OF — 


FORHBIGN «+MUSIC, 


Inclading naitiee ** Peters,” “‘ Andre,” and all Standard Editions. 
ublishers of Edition ‘‘ Kohlfing.”’ 


2” The Trade sR. the United States and Canada supplied at Lowest Trade Prices, 


nd Catalogues to 


CO., Milwaukee, Wis. 





TEPTER & WINKELMANN, 


PIANOS, 


BRAUNSCHWEIG, GERMANY, 


= Uprights and Grands. 


| 
| 
| 
| 


AMERICAN SYSTEM OF CONSTRUC- 
TION, CHEAP PRICES AND 
BEST WORKMANSHIP. 











OARDMAN 
& GRAY:: 








ESTABLISHED IN 1866. 


DYER & HUGHES, 


Manufacturers of First-C a 


ORGANS, 


FOXCROFT, ME. 


G™ Send and get our New 
Catalogue. New and 
Elegant Designs 
Just Out. 





Where we are not repre- 
sented, should be pleased to 
open correspondence in re- 
~ ee a gard to the Agency. 











BONED WITH KABO. 


DELINA PATTI, SOPHIA SCALCHI, E. 
Furscu-Map1, Emma STernsacu and others, the 
greatest living Artists, wear BALL’S CORSETS, 
and endorse them as the most comfortable and most 
suitable for Vocalists, for easy and correct breathing. 

Every pair sold with the following guarantee : 

If not found perfectly satisfactory in every 
respect, after three weeks’ trial, the money paid for 
them will be refunded (by the dealer), soiled or 
unsoiled. 


CHICAGO CORSET CO. 


202 Franklin Street, Chicago ; 
402 Broadway, New York. 









PIANOS 


ESTABLISHED 1837, 


WAREROOMS : 


WHITNEY & CURRIER’S 


PALACE OF MUSIC, 
TOmMnaWO,. OBIS, 
Western Agents. 


FACTORY AND WAREROOMS: 








CATALOGU 








643, 645 and 647 Broadway, Albany, N. Y. 
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The Musical Courier. 


PUBLISHED EVERY WEDNESDAY. 
ESTABLISHED JANUARY, (880. 


No. 396. 


Subscription (including postage) invariably in advance. 








Yearly, $4.00; Foreign, $5.00; Single Copies, Ten Cents. 


RATES FOR ADVERTISING. 


PER INCH. 
Three Months #20.00 Nine Months. ..... ... ...#60,00 
Six Months 40.00 | Twelve Months....... . 80.00 


Advertisements for the current week must be handed in by 5 Pp. mM. on 
Monday 

All remittances for subscriptions or advertising must be made by check, 
draft, or money orders. 
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Marc A, Ortro FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


Offices: No. 25 East 14th St., New York. 


CHICAGO OFFICE: No. 148 STATE STREET, 
JOHN E, HALL, Western Representative. 
BRITISH AMERICAN OFFICE: Cor. Wilton Ave. and 
Yonge St., Toronto, Can. 
E. L. ROBERTS, Representative. 


BLUMENBERG, 








THE TRADE LOUNCER. 





OW many men in the trade know that Peek & Son 
isa stock company? After all there are about as 
many stock companies as firms in the piano and organ 


manufacturing business. 
sen 


Whenever there isa tight money market the firms 
doing the largest credit business naturally get the big- 
gest squeeze. One result of the Colby, Duncan & Co. 
failure is that the banks have an easy excuse to refuse 
piano paper at present. A bank down on Broadway re- 
fusec $5,000 worth of piano paper on Monday by simply 
referring to the above failure. The cashier would not 
even look at the paper. Buta change must come, and 
will come as soon as confidence is restored, unless money 
Caution should, however, be observed 
renewal customers 
—at least for a while. 


gets still tighter. 

in credits, and the long-winded 

should be made to take a back seat 
ee * 

It would not surprise me to see Mr. E. H. McEwen 
step down and out of the McEwen Company. If some 
of the other members of the company cannot be brought 
to terms it is difficult to see why Mr. McEwen should 


remain, 
*_* * * 


Under the strike-me-with-a-feather head-line “ Dis- 
reputable Journalism,” Brother Fox, of the Chicago 
Mendi devotes a haif column an attempt to 
prove that because I know something about a piano I 
have no moral, mental or physical right to be the edi- 
tor of a music-trade paper. I will not plead the baby 
act by saying that it is not my fault that I know some- 
thing about a piano; in fact, 1 devoted too much time 
to the subject not to know at least some of the elemen- 
tary laws of sound, something about tone and touch, 
and the general principles of construction of the piano 
and other musical instruments, But if it is not my fault 
that | am somewhat acquainted with the subject I am 
expected to discuss, it is surely not the fault of Brother 
Fox and others that they know nothing about it. Bro- 
ther Fox is not responsible for his ignorance. As the 
common parlance goes, he was built that way. 


ator, in 


** * * 

Brother Fox then goes on to show that, although I 
know all about pianos, I am a bad man,too. In fact, he 
uses real ugly words, which if they were the truth would 
compel me to believe that Brother Fox had suddenly 
become an angel of the real blue-stocking order. He 


voce, whenever Brother Fox talks about journalism just 
watch his eye and you'll see he is only joking), and then 
he says that my “opinions are valueless and invite the 
scorn rather than the consideration of the community.” 
This is fearful; in fact, it has the air of the terribly sug- 
gestive. Think of the scorn of the community facing 
me as I walk the streets of the community; think of the 
scorn of the community in the shape of the advertise- 
ments in this number, for instance, of the paper; think 
of the thousands of scorns of the community paying $4 
a year subscription to read this paper; think of the 
scorn of the community turning out in a body and pre- 
senting me personally with a magnificent gold watch 
and chain and diamond ; think of the scorn of the com- 
munity consulting me on some of the most important 
mercantile secrets and frequently following my sugges- 


tions. 
** * * 


Brother Fox hit the nail right on the head, as he al- 
ways does. There is a sortof diffusive alliteration in the 
magniloquent phraseology of Brother Fox’s ineffable 
editorials that knocks logic into a cocked hat and 
finally analyzes the square of the circle. 

* ##* 

If this is an inspiration of the W. W. Kimball Com- 
pany as an offset to my articles on the Kimball piano 
which the company intended to force upon the market, 
I will once again state that I have never written or 
printed one line against that house. I exposed the fact 
that the Kimball Company had produced and was about 
putting on the market the very worst specimen of a piano 
this globe ever beheld or heard, and I now state that, if 
the company produces a better piano than it originally 
made, the improvement is due solely to my articles 
and my exposé. This paper is not published in the in- 
terest of any one single firm, but in the interests of 
the whole piano business, the legitimate piano busi- 
and that is the one great thing that some 
of the editors of other music-trade papers do not 
understand. Therefore when I showed that it would be 
a disgrace to the music trade of this country to be 
obliged to carry such a load as the proposed box the 
Kimball Company called a piano, and was about to ship 
all over this musically growing country, the feelings of 
the Kimball or any other company never entered into my 
mind, nor did I care how much money the Kimball Com- 
pany would pay to the editors of miserable sheets, with- 
out influence or power to do any good, to protect them. 
Let the boys have the few dollars! They need them 
sorely, but nevertheless that does not affect a principle. 
It was money in the treasury of this paper to keep quiet 
and, when the time came, to advertise the Kimball 
piano; this paper would have been the first that the 
Kimball Company would have used, for the company 
consists of bright and trained business men. I did not 
choose to await the event, but made my position as clear, 
concise and well understood as soon as I had a chance 
to know what the nature of the product of the Kimball 
Company was. 


ness, 


xe *K * 

I shall take care, if I have the opportunity, that no 
such boxes shall be made and sold in this country, and 
even had the Kimball Company not stated how cheap 
they can produce a piano it would have appeared to 
me at once how low grade it was, as soon as it 
could have been investigated by the staff of this paper. 
Can these people who are abusing me not get it through 
their adipose brains that their attacks upon me can 
never neutralize my exposé of the Kimball piano? Can 
they not see that the truth cannot be controverted, and 
that if they would publish truths in their petty sheets 
they might gradually make them more attractive than 
they ever will be under the present absurd rule ? 

** * * 


And now another word to Brother Fox. Here isa 
phrase taken from his article against me: 

He knows nothing of the amenities of journalism, for his 
sphere has been the confined atmosphere of the salesroom and 
the narrow and prejudiced circle of the musical clique. 

Does the A/endicator man mean to say that the “ con- 
fined atmosphere of the salesroom” has made Mr. Kim- 
ball a man who knows less than Brother Fox? Has the 
“confined atmosphere of the salesroom” made Mr. 
Lyon a less gifted man than Brother Fox? Has the 
“confined atmosphere of the salesroom” made Mr, 





gifted with? Has the “confined atmosphere of the 
salesroom” done less to educate the better instincts of 
the man in Mr. Curtiss than that possessed by Brother 
Fox? Has the “confined atmosphere of the sales- 
room” been so oppressive upon the gentlemen in the 
piano and organ and sheet-music trade that they 
are unable to appreciate the delicate sensibilities 
of Brother Fox as he contemplates the amenities 
of journalism. I cannot begin to enumerate, but it cer- 
tainly appears to me that the retired and the active, the 
young and the old salesmen, those still at work and 
those who have made fortunes beginning with an em- 
ployment which kept them in the “confined atmosphere 
of the salesroom” for many years, have made at least 
as much success and are as highly qualified to judge of 
the ordinary events of life as that Prince of Journalists 
Brother Fox, of the Chicago Mendicator. And all I 
have to advise him, once more, is to attend strictly to 
his paper, which is sadly in need of some healthy-brained 
Chicago boy breathing the “confined atmosphere of a 
piano salesroom,” in order to make it somewhat of a 
success. 


**s + * 

Newby & Evans are possessed of a scale which is the 
envy of many a piano manufacturer. This scale is one 
of the causes of the success of the Newby & Evans 
piano, which is daily growing in popularity. Some time 
since it happened that two men got struck with the idea 
that they should become piano manufacturers, and one 
of the best reasons they urged was the fact that they 
could get a chance to copy the Newby & Evans scale. 
Immediately the firm of Lawry & Haynes was born. 
They started piano manufacturing in Cable & Son’s re- 
nowned piano factory, and after getting hold of a 
Newby & Evans piano they ordered duplicates of every- 
thing in that piano. Duplicates came. In the mean- 
while they sent the plate to have a duplicate cast. It 
was cast. Then all the parts were put together, but it 
did notwork. The piano-making firm had not allowed 
for shrinkage in casting the plate, and of course there 
was no possibility to make fits. The piano, instead of 
being a Newby & Evans copy, was more like a Cable. 
All the material was Cable material, and even had the 
Lawry & Haynes firm succeeded with the plate the 


piano could not have been a Newby & Evans piano. 
** *# * 


There is a distinct characteristic in the Hardman 
piano, and for that reason it not only attracts the dealer 
but isa great topic among the piano manufacturers. 
The Hardman piano has a distinct tone character, which 
is called the Hardman tone, When a piano has been im- 
proved to such a point that it develops an individual- 
ity it has attained its greatest victory, and that is the 
case with the Hardman piano. 

xa * * 

Suppose you were to buy at second hand a Horace 
Waters piano, under the impression that you were pur- 
chasing an instrument made by the firm of Horace 
Waters & Co., who really manufacture pianos now? 
Your impression may be correct and it may not, because 
there are to-day many pianos in use, and some of them 
apt to be for sale, with the name of Horace Waters on 
them that were never made by Horace Waters & Co. In 
fact, it is difficult for anyone except an expert to tell 
whether a piano with that name upon it is a genuine or 
a stencil piano, a condition of things that is peculiar, to 


say the least. 
* ee & 


Stop consigning, for awhile at least. That is my warn- 
ing, and I have no more to say at this time. 








E are thoroughly opposed to the Saturday half- 
holiday and hope that the piano and organ trade 

here will join other trades and lines of business in the 
effort now being made to relegate this nuisance among 
the blue laws. This loss of twenty-six days amounts, 
by deducting the four Sundays of the month, to the loss 
of one month every year, or, in other words, New York 
must do the work of twelve months in eleven months of 
the year. The other disadvantages we do not care to 
discuss, but this is in itself sufficient to make the Satur- 
day half-holiday obsolete in course of time, for no com- 
munity or commonwealth in a competing era can stand 
the loss connected with it. THE MUSICAL COURIER shall 
take no half-holidays during future Saturdays except 
during the hot spell and business will be conducted the 








calls me an finterloper in reputable journalism (so¢to 





Camp a man of less discernment than Brother Fox is 


same as on other afternoons. 














THE MUSICAL 





COURIER. 








The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 

















edged by the highest musical authori- 





ties, and the demand for them is as 








steadily increasing as their merits are 








becoming more extensively known. 








Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 








hibition. 


Superior to all others in tone, dura- 





bility and finish. Have the indorse- 








ment ot all leading artists. 





SOHMER & CO., OS es ae 149 to 155 E. 14th St., New York. 









NEW ENGLAND PIANOS. 


Woted for their Fine Quality of Tone and Superior Finish. 


amino AIEVY ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 








STERLING PIANO 


Has no equal in mechanical construction, for 











Solidity, Strength and Durability, and its pure 
quality of tone is equaled only by few. 





We desire every dealer should see them. 
Our new addition to factory enables us to 


promptly fill all orders. 


We solicit correspondenee for prices and 


terms. 


THE STERLING CO., 
179 and 181 Wabash Avenue, 
CHICAGO, ILL. 





FACTORIES AT DERBY, CONN. 


TONE, the MATERIAL used 
AY | in its construction, and the CARE 
mi given to every detail. 

Illustrated Catalogue sent free, 





KRAKAUER 
BROS., 


MANUFACTURERS OF FINE GRADE 


B lopcicns Pianos 


WAREROOMS : 


40 Union Square, New York. 


FACTORY : 729 AND 731 FIRST AVE. 


{ISAAC L COLE & SON, 


Manufacturers of and Dealers in 


VENEERS, 


And Importers of 


FANCY WOODS, 


425 and 427 Bast Eighth St., Bast River, 








— DO NOT BUY UNTIL SEEING THE— 


NEW YORK. 





The Kellmer Piano. 


New Burdett Organ List. “™™" tide |JAMES BELLAK, 


—— MANUFACTURED BY—— 


PETER KELLMER 





BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


Piano and Organ Works, 
HAZLETON, PA. 











1129 Chestnut Street, 


PHILADELPHIA, PA, 





AGENTS 


Prefer Decker & Son’s Pianos 
because they are genuine, 
honest, first-class instruments 
for which a fancy price is not 
charged to cover heavy ad- 
vertising expenses. 























DECKER & SON, 


Grand, Square and Ubright Piano-Fortes, 


WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE, 
Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. 
‘LEAD THEM ALL.” 


THE PUBLIC 


Prefer Decker & Son’s Pianos 
because they are matchless 








in brilliancy, sweetness and 





power of their capacity to 
outlast any other make of 
Pianos, 

















RENOWNED FOR | 





TONE E & DURABILITY 1 


JSCHER’ J, & C, FISCHER PIANOS, 


1640, 





os OFFICES AND WAREROOMS: c=. 








GRAND, SQUARE and UPRIGHT. 


> 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ; 








| 73,000 


NOW IN USE, 
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THE FAILURES. 


7 
S predicted in last week’s MUSICAL COURIER Mr. 
A H. K. S. Williams was selected as receiver of 
Colby, Duncan & Co. The representatives of the banks, 
Mr. P. D. Strauch, Mr. Karl Fink, Mr. R. Ranft and other 
merchandise creditors were instrumental in making the 
arrangement on the strength of which Mr. Williams will 
issue $25,000 for the purpose of having a working capital 
on hand. The liabilities are $167,000. 
It is interesting to make a comparison here of two 
statements made to the commercial agencies by Colby, 
Duncan & Co. : 





STATEMENT OF MARCH 31, 1887. STATEMENT OF AuGuST, 1887. 
Cashin bank . ......... $25,358.23 | Cash in bank................$15,325 
Bills received and open ac- | Bills received and open ac- 

count . - 79,828.51 | COWRE. 0 nos ccs ccccccceesescs 68,176 
Merchandise..... . 77537355 | Merchandise................ 103,000 
Machinery... 6,085.61 Machinery and lumber...... 15,000 


Let us see how these figures compare. In five months 
the cash decreased $10,033. The bills receivable and 
open accounts decreased $11,652. The merchandise in- 
creased $25,627, which signifies that the cash and the 
discounted paper or collections included went into mer- 
chandise, or that every effort was made (and so it was, 
as we know,) to force the manufacture of pianos and 
dispose of them to raise notes. However, in March the 
whole indebtedness of Colby, Duncan & Co., was reported 
by them: 





Debts, open accounts «» $14,448.24 
fT UTITITEILILILTLILILTTL TTT TTL iy rk _ 49,809. 12 
RS CEL iecce dove Mie cWcerschee cogtthossipulcdeonne $64, 257.36 


How comes it then that the firm owed at the time 
a receiver was appointed over $100,000 more than five 
months ago ? 

The failure of N. A. Cross & Co., of Chicago, ag is re- 
ported by our Chicago correspondent, followed that of 
Colby, Duncan & Co., and was inevitable in order to 
protect the creditors of N. A. Cross & Co. There is no 
doubt that Cross & Co. will continue in business as the 
Chickering agents in Chicago if 
arranging a speedy settlement. We hope to see some 
genuine diplomacy used to avoid a collapse of the Cross 
concern, for there are in Chicago no two salesmen who 
can sell pianos in better style than Cross and Day. The 
Chickering house will do its utmost, and we hope suc- 
cessfully, to arrange the affairs of Cross & Co., who were, 
as a matter of course, compelled to assign in order to 
avoid being drawn down beyond hope into the Colby, 
Duncan & Co, maelstrom. One of the difficulties in the 
way may be the indebtedness due by Cross & Co. to 
Kroeger & Sons, which amounts to a sum somewhere 
between $5,000 to $10,000. Kroeger & Sons are reported 
to have said that this amount is secured. Secured by 
what or by whom? If these mysteries were solved it 
would be an easy matter to predict in how quick a time 
N. A. Cross might be relieved of their embarrassment. 

The attorney of the receiver, who has been in St. Paul, 
reports the liabilities of Petersen & Blakie, the Colby, 
Duncan & Co. agents there, at $61,000 and the assets 
$62,000. Mr. Petersen is a stockholder in Colby, Dun- 
can & Co. forthe amount of $22,000, which represents 
Florida lands conveyed by him to Colby, Duncan & Co., 
only a day or so before the failure of the latter. Peter- 
sen & Blakie and A. G. Clemmer & Co., of Philadelphia, 
were strong representatives of Colby, Duncan & Co., 
and intimately to them in business matters. 
Neither is reported as having assigned. This is the 
latest as we go to press, and represents the present phase 
of the failures. 


no delay occurs in 


allied 





The Cost - Fine Pianos. 


HE one subject of which piano dealers and piano 
manufacturers and workmen in piano factories have been 
talking for the past few days is the piano said to be on its way to 
America for Mr. Henry G. Marquand, with five figures following 
the dollar mark in the invoice, thus: $46,950. No such price as 
$46,950 was ever paid fora piano before, but no prophet will ven- 
ture to say that no one will ever pay so much again. 
* What do you think about such a piano?” said a reporter to 
an uptown music dealer. 
** Had you arrived at the age of maturity before the war of the 
rebellion began,” said the dealer, ‘‘ and had you been of a cynical 
disposition at that time, you would have been interested, not to 








say astounded, at the large sums of money paid as income taxes 
by men in this town. It gave one notoriety to pay a large income 
tax, and noone was debarred from paying as good a tax as he 
chose. Perhaps a piano could be built with that sum, but it 
would have to be inlaid with gold and have the monogram set in 
diamonds before the bill could honestly call for half as much as 
that.” 

** What, then, do the elegant pianos of the men of great wealth 
cost?” 

‘* Ordinarily from $1,500 to $2,000. Mrs. Jay Gould bought 
one recently that cost $2,500. It was an upright grand and just 
as fine an instrument in everything that goes to make a piano as 
ever left the factory of one of the best known makers in the city. 
C. P. Huntington has recently purchased a piano. His cost 
$2,000, while Judge Hilton, another millionaire, got one not long 
ago for which he paid a little more, $2,200, I believe. Now, 
these instruments were the very best the workmen could produce. 
The builders knew, of course, that it would help them to sell fine 
pianos to other families if such people as these had their make of 
instruments. The choicest woods, seasoned to the exact dot, 
were used in the cases; extra quality cloth worth $18 a yard, 
where the ordinary stuff used is worth from $5 to $10, went to 
the actions ; the ivory was selected from perhaps a hundred 
different tusks, and so on from the casters under the legs to the 
varnish on top, everything was the best. The monograms were 
worked out in gold or antique metal, or some other expensive 
stuff, and when the instruments were set up in the parlors of the 
purchasers there was a richness to the tones that would enchant 
anyone, And the tone was there to remain ; such an instrument 
will last wonderfully. But, after all, you can get just as good an 
instrument, one with precisely the same tones and one that will 
last just as well, for less than half the money paid by Mr. Gould. 

‘*Still, more expensive pianos can be made. They have been 
made that cost as high as $5,000. The late Capt. James B. 
Eads, the Mississippi jetty man, had such an instrument. 
Ingersoll, the chair manufacturer, had one that cost $4,500, and 
it was an honest price. To build such a piano takes a great deal 
of time; fifteen months is not too much to devote to the building 
of the case. The wood, to begin with, may be South American 
walnut, or San Domingo mahogany, or Turkish walnut, or gen- 
uine ebony. The case will be made of solid woods, and the 
woods will be seasoned by the most careful processes. Then the 
carver takes hold, and by hand works out an elaborate design. 
The design may be his own or the manufacturer’s, or the future 
owner may pay some famous sculptor or other artist for some 
beautiful design. These items of cost mount up, but after all 
they are items in the cost of a-piece of furniture rather than items 
properly chargeable to a piano. The piano that produces the 
best music does not require such elaborate ornamentation. 
Ingersoll’s piano, as I recollect seeing it in the factory finishing- 
room, had elaborate carved work standing out more than eighteen 
inches on each end of the case—it was an upright grand. 

‘* Pianos, as such, are somewhat cheaper than they used to be 
——say 30 per cent. cheaper. A piano that has as perfect tones as 
any ever made can be had for $700, retail price, in a plain case. 
A few years ago the same instrument would have been worth 
$1,000, But while these instruments have grown cheaper, there 
is an increasing number sold for better prices than ever. This 
demand comes out of the necessity of making the piano match 
the other furniture in the room where it is placed. It is usual 
nowadays for the rich men to give the house-furnisher an order 
to furnish the house throughout. That order includes the pianos. 
The manufacturer of furniture will procure the best designs from 
the most capable artists for every article of furniture and interior 
decoration, and consequently the grand piano in the corner 
blends harmoniously with the music-rack on one side, the picture 
frame above and the carpet on the floor. Pianos are made with 
white and gold cases with silver monograms; they are made of 
ebony, inlaid with beaten brass, and of San Domingo mahogany 
and ancient bronze. 

‘* Piano manufacturers very often get orders to furnish the in- 
side of a piano, while the house-furnisher provides the case. 
That was the way the pianos for the Vanderbilt mansions were 
made. But with all the special designs and the elaborate hand- 
carving in the best solid woods, and the slow process of putting the 
case together and the great length of time devoted to polishing and 
varnishing and polishing again, I never knew a piano to honestly 
cost more than $5,000. 

‘* Every manufacturer will be glad to hear of this new piano at 
$46,950; so will the well-known painters and other artists of the 
country. If we must not only have the case harmonize with the 
sofa, but must have a picture on the cover painted to match some 
Meissonier on the wall overhead, the prices of instruments and 
the commissions of middlemen will be augmented and an era of 
prosperity and culture will ensue. 

‘‘The prices of which I have spoken are what we call list 
prices. They are prices printed in the descriptive circular. 
Many a — those prices, but if one knows enough ke will 


pay about one-half, The list price is generally about double the 
fair retail price. It is regularly one-third more. City people do 
not always learn this, but in the country where agents are con- 
stantly going up and down seeking customers the prices usually 
get down to hard pan.”— 7he Sunday Sun. 
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CuicaGo Orrice Musica Courigr, 
148 STATE-ST., 
Cuicaco, September 10, 1887. 


HE suspension of Messrs. N. A. Cross & Co. is 
the subject of conversation in Chicago just at present, and 
hopes are entertained that the matter will be so arranged as to 
permit them to resume at an early date. There can be no doubt 
that it has had a decided effect on the retail business of the city. 
We have heard of several cases where buyers have expressed a 
determination to await the outcome, and should the stock be 
disposed of by sheriff’s sale to avail themselves of the opportun- 
ity of obtaining an instrument at less than usual rates, The 
plainest statement that can be made at the present writing is that 
N. A, Cross & Co. expect to resume after a settlement has been 
effected, which they hope will not be later than the 13th, and 
Mr, C. C. Colby, who is here, says that the firm of Colby, Dun 
can & Co., will probably run under the hands of a receiver until 
the banks which have been pressing them are paid, and then the 
business will revert to the firm and go on as it bas in the past. 

Mr. Louis Grunewald, of New Orleans, La., passed through 
Chicago on his way East. 

Mr. E. D. Cory, of Sturgis, Mich., has made an assignment. 
Assets, $3,000 ; liabilities, $6,000. 

Mr. J. M. Hawxhurst, the Bradbury (Smith) manager, has re- 
turned from his Eastern trip. 

Mr. J. W. Zimmerman, formerly of Davenport, Ia., 
trip through Illinois for Messrs. C. A. Smith & Co. 

Mr. J. R. Mason, the manager of the Sterling Company here, 
is still in Cincinnati, Ohio, but is expected back to-day. 

The usual fall exhibition at the Exposition Building opened on 
the 7th and will run until the 22d of October. The exhibitors in 
the music line this year are Messrs. William E. Wheelock & 
Co., Messrs. Reed & Sons, Messrs. Julius Bauer & Co., Messrs, 
William H. Bush & Co., Messrs. A. H. Rintelman & Co., the 
Chicago Music Company and Messrs. Mason & Hamlin. 

Mr. Samuel Hazelton paid Chicago a short business visit, and 
after a short trip to a few of the principal agents of his house in 
the West will return to New York. 

Mr. Charles C. Curtiss, the manager of the Weber house, has 
met with the sad loss of his ten-year old son, Charles Delaskie 
Curtiss, who died Thursday morning after a short illness. 
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Tables of Importance. 


VALUE OF IMPORTS OF MUSICAL INSTRUMENTS, 
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—Mrs. M. J. D. Hutchins, of Springfield, Mass., has just 
taken possession of her new piano and organ wareroomson Main- 
st. In referring to it the Springfield Union says : 


Mrs. M. J. D, Hutchins has been moving into her new building on Main-st 
to-day and to-morrow it will be ready for the inspection of the public asa 
musical handi blish Some trouble has been experienced 
from the delay in receiving the glass for the large window. That came, how- 
ever, this afternoon and it will be in place to-morrow. The ground floor of 
the building will be the general salesroom for musical merchandise and con- 
tains the offices ; the second floor is devoted wholly to instruments, and the 
upper floor will be used as formerly for the manufacturing of all kinds of 
brass band instruments by Mrs. Hutchins’s son, Charles W. Hutchins. The 
lower floor, of course, is by far the most pleasant of all, and indeed is very 
large and commodious, It is several feet wider than the old store and very 
light. The front of the store consists of a large window, 12 feet wide, ex- 
tending the entire height of the room, while two doors on either side of the 
window give ample opportunity for entrance and egress, A large platform 
covered with light velvet carpet in front of the window gives plenty of room 








and opportunity to display musical instruments of any size and description. 





LOUIS BLUMENBERG, 


Solo Violoncello. Address Musica, Courimr, a5 
East rath Street, New York. 


E MILIO BELARI, 
Tenor and Professor of Singing. 


Rapid development and perfecting of the voice by 
the application of the modern method based on the 
laws of acoustics and vocal physiology. The only 





professor in America who has educated twenty-one 
pupils now singing with success in the principal 
theatres of Europe and America. 
Street, New York, 


123 West goth 





One of the Oldest Piano Houses now in the Trade. 


THEIR 26 YEARS’ RECORD THE BEST GUARANTEE OF THE 
EXCELLENCE OF THEIR INSTRUMENTS. 


PIANOS 





JAMES & HOLMSTRO 


fs & 235 E. Twenty-First St.. 
NEW TORE. 








OF STRICTLY FINE GRADE AT 
MEDIUM PRICES. 





Grand, Upright and Squares 


— WE MANUFACTURE — 
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“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED BY- 


GH®.:P: BAW T, 


300 to 306 Dearborn Street, CHICAGO, Ill. 


Gr" SEND FOR PRICES AND CIRCULARS 


LINDEMAN & SONS, 


Manufacturers of Grand, Square and Upright 


LrA NO 


WAREROOMS: 146 FIFTH AVENUE. 
FACTORY: 409, 411, 413, 415, 417, 419 East Eighth Street, NEW YORK. 


M. P, MOLLER PIPE ORGAN C0,, 


HAGERSTOWN, MD., 


— MANUFACTURERS OF — 


PIPE ‘AND REED ORGANS oF ME Hichest crave. 


From Small Parlor Pipe to the Largest Church and Concert Organs. 





| 


ed 














gr ORGANISTS AND AGENTS PLEASE SEND FOR CATALOGUE AND REFERENCES, 


HERR PIANO CO.. 


FIRST-CLASS 





MANUFACTURERS OF 


PLA NOs, 


No. 47 QUEEN STREET EAST, 
TORONTO, CANADA. 


PROF. XAVER SCHARWENKA’S 


(JONSERVATORY OF Music, 


—- COMBINED WITH — 


+>A Seminary for Music Teachers, <- 


BERLIN, GERMANY. 








JHE CONSERVATORY has now moved into the most spacious apartments and concert 

hall (the newest feature for conservatories) of the prominently situated building Pors- 
DAMER STR., No. 21 A. 

Its acknowledged superiority over the other Berlin institutions of the kind, particularly 
for Pianos, isdueto the directors employing only the very best of prominent artists as 
teachers. ALL BRANCHES OF THE ART OF MUSIC are being taught 
under the closest personal supervision of Professor Scharwenka. 

Prospectuses can be had at the offices of Messrs. Epw. Scuusertu & Co., G. SCHIRMER, 
Mar TEns Bros,, and ‘* THE MusicaL Courigr.” 




















HEINR. KNAUSS’ SONS, 


COBLENZ ON THE RHINE. 
ESTABLISHED IN 1832. 


Piano’ Manufacturers. 








THE TECHNIPHONE, 


* 


OR SILENT PRAC- 
TICE PIANO. 


instrument with a pianoforte key-board and a genuine piano touch, designed to take the place of the 
anoforte as an improvement upon it in learning the mechanism or technique of piano-playing, be 
a 


i 
which all actual practice of finger exercises, scales, arpeggios, chords, velocity, time, accentuation, an 
training of fingers and joints to delicacy or strength of touch, to suppleness, flexibility and precision, can be 


done, including the practice of pieces. 
action and tone of the piano. 


of tones and frequent repetition of passages is sure to beget. 


It accelerates progress, saves money, saves nerves and saves the 
It saves the player from that weariness and satiety which the constant hearing 


For the easy, certain, almost automatic 


acquiring of a perfect legato, and all grades of staccato, it is as superior to the piano as the foot-rule is 


superior to the eye in taking exact measurements. 


THE TECHNIPHONE Co., 


CHICAGO: LYON & HEALY. 


7 West Fourteenth Street, New York. 





MECHANICAL PIANO AND ORGAN PLAYER. 


SENSATIONAL NOVELTY! 


VERYBODY, without having previously acquired the least 
44 musical knowledge, will be able to play the newest and most 
popular Dances, Marches, Hymns, or any piece of Music, with the 
aid of a cardboard sheet. 
Lowest Trade Prices, cash with order, free d/d Antwerp, 


For the Piano Automat, . A é 
For the Piano and Organ Automat, . . ‘ ° 
Sheets of Music, suitable for both apparatus, 35 cents each. 


Amsterdam or Rotterdam. 
° . $21.00 
31.00 


H. PETERS & CO., Leipzig (Germany), 


Manufacturers of Kettledrums (Patent), Violins, Strings, Boxes, Piccolos 
Zithern, Accordeons, Musical Boxes, Orchestrionettes, &c. 





TH.MANIN & CO., 


BIELEFELD, GERMANY, 


Upright «Grand Pianos. 


PATENT BRIDGE AND TUNING APPARATUS. 


Endorsed by Peinecke, Stavenhagen, Scharwenka, Anna Bock and other leading Artists. 





SWISS CHAMOIS STRINGS A SPECIALTY. 


No. 12 Park Place, New York. 





Gold and Silver 
Medals at the 
World’s Expo- 
sitions of Am- 


sterdam and 


VERY LOW 
Antwerp. a = 


Pianos Warranted. 





The Leading Organ of British Thought on 
the American Continent. 


THaHE WEnE: 


A Canadian Journal of Politics, Society and Literature. 
Published every Thursday. @3.00per annum. 


HE WEEKS, “(Canada's Literary Journal,” which 
has entered its fourth year, appeals by its com- 
prehensive table of contents to the different tastes 
which exist within the circle of a cultured home, and 
will endeavor taithfully to reflect and summarize the 
intellectual, social and political movements of the day. 
In politics TH HK WEEK 1s thoroughly independent. 
It is untrammeled by party connections, free from 
party leanings, unbiased by party considerations, its 
desire being to further, to the utmost of its power, 
the free and healthy development of the nation. 


C. BLACKETT ROBINSON, Publisher, 
5 Jordan Street, Toronto, Canada. 
G2” Same_e Corigs SENT FREE ON APPLICATION, 





NEUMEYER 
PIANOS, 


Uprights and Grands. 
BRITZER ST. 7, 
BERLIN, 8S., GERMANY. 

Miss MARIE G. LUKSCH, 


(Former Pupil of the Vienna Conservatory and 
Mme. Marchesi in Paris). Teaches Voice Culture, 
Italian and German School, Opera, Oratorio and Con- 
cert Songs. Apply, 1 to 2.30 P. M. Residence, 130 
East sotn Street. 


FREDERIC GRANT GLEASON, 


Teacher of Piano, Organ, Composition and Or- 
chestration. Lessons in Musical cory given by 
correspondence, 

Room 44 Central Music Hall, Chicago, Ill, 
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—Owen & Simpson, of Philadelphia, are pushing the Krakauer 
pianos. 

—George H. Brown, of John C. Haynes & Co., Boston, is out 
on a Western tour. 


—J. Keller has been granted a patent on a capodastro bar and 
bridge for a piano, No. 368,673. 

—N. M. Crosby, of the New England Organ Company, has 
been making a fine trip through Ohio during the past few weeks. 

—The piano-manufacturing firm of Engelbreckt & Thomson, 
Binghamton, N. Y., has been dissolved, P. Thompson being the 
successor. 

—Theo. Avery has closed his store in Titusville, Pa., and has 
opened in Youngstown, Ohio. He sells Weber and Hallet & 
Davis piano, 

—Mr. Louis Grunewald, of New Orleans, is in town. So is 
Mr. George W. Lyons, whose wife arrived from Europe on the 
Etruria on Sunday. 

—The duplicate of the New England Piano Company's factory, 
the new factory in the rear of the present mammoth factory, is 
rapidly approaching completion. 

—R. M. Bent & Co, are very busy in Mr. Bent’s ‘‘ Temple of 
Music,” on Tenth-ave. It is remarkable how R. M. Bent & Co. 
hold their trade in square pianos. 

—The Farrand & Votey Organ Company is doing a very large 
trade throughout the West and Southwest. The organ is now 
one of the most popular on the market. 

—To form an idea of the great loss of musical instruments in 
the Hamilton fire, it is stated that 85 pianos, of which 13 were 
grands, and 80 cabinet organs were totally ruined. A large num- 
ber of music books were also burned, as well as hundreds of 
niano-covers, scarfs, &c.—Pittsburgh Bulletin. 


—Mr. William J. Bell, son of Mr. Bell of the Bell Organ 
Company, Guelph, Canada, and who is the London manager of 
the house, has just been married in Omaha, Neb., to Miss Sallie 
Havens Lowe, daughter of Gen. W. W. Lowe, of that city. The 
courtship was described in THE MusicAL COURIER some time 


ago and was very interesting. 


—At a recent sale at Messrs. Puttick & Simpson’s an A. Stra- 
divarius violin (1712) fetched £120 and one by Guarnerlus (1738. 
£110, while another, also by Guarnerius (1732), went for £160) 
A violoncello by Guarnerius (1712) was sold for £100; a couple 
of Boehm flutes, in solid silver, by Messrs. Rudall, Carte, were 
knocked down for the very low sums of £11 and £9 respectively. 
One of these flutes was an extra long one (extended down to G) 
and capable of emitting a lovely full tone in the low notes, even 
like the French horn. Upon making inquiry at the manufacturers’ 
we were surprised to ascertain that even such special flutes as 
here described are kept in stock at Berners-st.—A/usical Opinion. 

—The following is from the New York World : 

Francis H. Underwood, United States consul at Glasgow, 
Scotland, is one of the successes of our present diplomatic régime. 
He was appointed by President Cleveland in 1835. Before he 
had been in Scotland more than a year the Glasgow University 
conferred upon him the degree of LL.D. Dr. Underwood is a 
member of the Massachusetts bar, and a writer of force and 
ability. 

Mr. Underwood was for many years with the Smith American 
Organ Company, Boston, and during that time gathered the ma- 
terial for his well-known Longfellow biography. 


—Two most elegant and artistic catalogues have just been issued 
by the A. B. Chase Company, of Norwalk, Ohio. The one de- 
scribes and illustrates the A. B. Chase piano, the other the A. B. 
Chase organ and in a manner sure to attract unusual attention. 
It is evident that the A. B. Chase Company is determined to do 
justice to the excellence of their products by presenting their 
merits to the attention of the public in a manner consistent with 
the character of the instruments the company makes, 


—We are informed by Messrs. Ellis, Parr & Co. that Mr. 
Haake, the manufacturer of the celebrated Haake piano, having 
returned from America, where he has been paying a visit and 
studying the manufacture of American pianos, has resumed the 
management of the factory and intends to introduce several im- 
provements in his pianos, both internally and externally, besides 
making several new models, which will be placed on the market as 
ready.—London Musical Standard. 


—Messrs. Hodge & Essex, sole agents for the Estey organs, 
will shortly remove from Holborn-viaduct to more convenient 
premises in Rathbone-pl., Oxford-st.—Zondon Music Trade 
Journal, 

—A new piano, organ and music store has been opened in 
Pittsburgh, the firm-name being Gernert, Guenther & Eyth. 

—Mr. George Bothner, the action manufacturer, returned from 
Europe last Sunday and is feeling first-rate. 


—The failure of William H. Dinckle, piano and organ dealer, 





has since been sold out by the sheriff, and if any persons desire 
to learn the circumstances of this sale we would advise them to 
write to the district attorney at Carlisle. 

—Warren S. Foote & Co., of Lowell, Mass., in writing to 
Augustus Baus & Co. about the Baus pianos calls them 
‘‘ beauties.” The latest case-work of the Baus pianos is really 
beautiful. 








The Everett Piano Factory. 
HE Boston G/ode, in referring to the starting of 
the machinery of the new Everett piano factory by Mr. 
John Church last Tuesday, continues : 

This establishment is the factory of the Everett Piano Company, just gom- 
pleted at the corner of Albany and Warcham streets, in this city, and Mr, 
Church is its president. The company was organized in 1884. At first the 
business was small, and was conducted on the upper floors of the building 
numbered 383 to 303 Federal-st., but under the brilliant direction of Colonel 
Moore, who has been and is the treasurer and general manager, the business 
developed so rapidly that last year it became necessary to look for and pro- 
vide more ample accommodations. The lot at the corner of Wareham and 
Albany streets, running 80 feet on the former street and 150 feet on the lat- 
ter, was secured, and early last spring, under the direction of Architect 
Samuel D, Kelley, the erection of the new building was d, and on 
the rst inst. it was turned over to the owners, finished and completed in every 
appointment, It is six stories high, sox1s50, built of brick. The basement, 
which ishigh and dry and light, is concreted so as to be as available as any 
other part of the building for the k The first floor is ten feet high 
and each of the others nine. The floors are of pine three inches thick, cov- 
ered over by one inch of maple, and each of them is gently slanted toward 
the elevator shaft, so asto drain off in case of flooding for a fire. There 
are two separate six-foot staircases running from top to bottom, and bricked 
so as to be absolutely fireproof, while in a like fireproof shaft runs one of the 
Whittier Machine Company’s largest freight elevators. 

The building throughout is provided with Grinnell’s patent sprinklers 
which are fed from a 3,000 gallon tank on the roof, and which are so arranged 
that the lever which closes their valves will melt off at 155° of heat, and at 
the same time ring an alarm-gong on the office floor. 
In the basement is one of the hand and boiler and engine 
rooms in the city, The boilers are 80 horse-power and built by the Whittier 
Machine Company. The engine is one of Sturtevant's best and is so horse- 
power. Behind this is an enormous Sturtevant blower, by which the whole 
establishment is to be heated with hot air. 
The basement is to be used for the frame and nging 
department, and also for fret-sawing. The first floor in the front of which 
are the elegant offices, beautifully finished in highly-polished cherry wood, 
is to be used as a wareroom and as a voicing and finishing and packing room. 
The second floor will be devoted to finishing, regulating and trimming; the 
third to square pianos ; the fourth to rubbing and polishing, and the tifth to 
varnishing. This factory is complete in every particular, and has been built 
withour regard to expense, and it has a capacity of 150 pianosa week. The 
instruments of this company have rapidly gained in public favor, until now it 
is hard to supply the demand, 
The —. consists of John Church, president ; Col. William Moore, 
3 di , J. B. Trevor, E. T. Russell and E. N. 
Church. a Seely is superintendent and O. J, Neff is chief voicer. 
The engineer who has charge of the steam and heating departments is W. J. 
Reed, 
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Carlisle, Pa., was noticed in these columns some time ago. He 








AUCUSTUS BAUS & CO. 


OFFER TO THE TRADE THEIR NEW AND ATTRACTIVE STYLES OF 


OW ewan ahs ama MO 





ar = 


© Orchestral, Upright and Square Grand ; 





4 


HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t= AGENTS WANTED EVERYWHERE. 


Correspondence Solicited, 
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HANDSOME IN DESIGN, 
SOLID IN CONSTRUCTION, 
BRILLIANT IN TONE, 
MAGNIFICENT IN TOUCH, 
BEAUTIFUL IN FINISH. 


t@ AGENTS WANTED EVERYWHERE. 





PIANO-FORTHS. 


wae CATALOGUES AND PRICES MAILED ON APPLICATION. @=q 


Warerooms, 58 West 23d Street, | Factories, 251 East 33d and 406 & 408 East 30th St., 








NEW YoRk. 
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WESSELL, NICKEL & GROSS 


— MANUFACTURERS OF -—— 


Pianoforte Actions, 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
636 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


—<x3ANEW YORK +— 


DAVENPORT & TREACY, 


PIANO PLATES 


—AND— 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
JACOB DOLL, 


— MANUFACTURER OF — 


Pianotorte Strings and Desks 


DEALER IN MUSIC WIRE, 
402, 406 & 408 East 30th Street, New York. 


GRAND, SQUARE 
and UPRIGHT 











C. REINWARTH, | 


PIANOFORTE STRINGS, 


114 East 14th St., New York. 





Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


EMERSON 


More than 45,000 Sold. Every 
Piano Fully Warranted. 





BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Etc. 
Tr FF EPRURIN 8 CO eee eae ey roe 


» Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE ACENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 














SeenON 








BROTHERS, 





IN EVERY RESPECT, # 





> 
~_ 





> S=S APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


WNos. 34 & 36 UNIVERSITY PLRACH, NEW YORE. 








ESTABLISHED 1851. 


VOSS & SONS, 


Pianc Manufacturers, 


No. 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS GO.’S PIANOS. 


267 Tremont Street, Boston; 44 East Fourteenth Street, New York; 1117 Chestnut Street, Philadelphia; 
Market and Powell Streets, San Franisceo, Cal. FACTORY: Boston, Mass. 


WAREROOMS : 
State and Adams Streets, Chicago; 


GRAND, SQUARE and UPRIGHT, 


indorsed by Lisz veal ney age Areeegr aa ndel, Stra 
Abt, Paulus, Tity.as, Heilbro 
eauinans Master: 


pry beards 


811 Ninth Street, Washington. D. C. 





UNION CENTRAL NEWBY & EVANS 


Life Insurance Co. | Woright Pianos 


HIGHEST INTEREST RATE! 
LOWEST DEATH RATE! ARE DURABLE AND WELL FINISHED 
LARGEST DIVIDENDS! INSTRUMENTS. 
ENDOWMENTS at LIFE RATES! 


Assets, over § $9,000,000. 


ALFRED E. HATCH, 2 Geman 8t., Baltimore, 
Supt. Eastern Department. 


IVERS3POND™ 
PIANOS 


“"WAREROOMS: 
181 @ 182 Tremont Street, 








PRICES MODERATE. 





Factory, 528 W. “43d Street, 


NEw TORE. 








— UNEXCELLED IN— 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 





FACTORIES: 
Boston, | Albany & Main Sts., Cambridgeport 











= WEBER = 


PIA IN OFS 


WAREROOMS: 


Fifth Avenue, cor. Sixteenth Street, 


4+tNEW + YORK.’ 


BRANCH: Weber Music Hall, Wabash Ave., cor. Jackson St, Chicago. 
MANUFACTORIES: 
121, 123,125,127 Seventh Avenue, 
147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street 
ANEW + YORK.?+ 
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He 0 SOM MEA RTIN GUITARS titw sum 





Manufactured by C. F. Martin & Co. 


ws NO CONNECTION WITH ANY OTHER HOUSE OF THE SAME NAME. <a 





For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country. They 
enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 


Madame Dz GON], 
Mr. J. P. COUPA, | 


Mr. WM. SCHUBERT, | 
Mr. FERRARE, 


Mr. CHAS. 


Mr. S. De La COVA, 


Mr. N, J. LEPKOWSKI, 


| Mr. H. WORRELL, | ee 
and many others. 


Dz JANON, Mr. N, W. GOULD, 


put deem it unnecessary to de so, as the public is well aware of the superior merits ot the Martin Guitars. Parties have in vain tried to imitate them not only here in the United States, but 


also in Europe 


They still stand this day without a rival, notwithstanding all attempts to puft up inferior and unreliable guitars. 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., etc. 





DLBY « 


G 
UPR t 





Send for Catalogue and Price-List. 
©OOLBY, DUNCAN & CO, 
518, 520,522, 524 and 526 W. 48th St., N. Y. 





ESTABLISHED 1852. 


S AMERICAN 


ORGAN & PIANO Go, 


BOSTON. MASS. 


CATALOGUES ON APPLICATION, 





C. N. STIMPSON, 


MANUFACTURER OF 


Carved« Biano« Legs, 
LYBES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos. 






KeBAcH 


Grand. Square and Upright 


y ©) ’~: 4 
~PIANOS.> 
Received Highest Award at the United States 
Centennial Exh. bition, 1876, 
And are admitted to be the most Celebrated In- 


struments of the Age. Guaranteed for Five Y ears 


&™ Lllustrated Catalogue furnished on application 
Prices reasonable. Terms favorable. 


Warerooms, 237 E. 23d Street. 
Factory, from 233 to 245 E. 23d St., New York. 





ESTABLISHED 1847, 


SAMUEL PIERCE, 


READING, MASS. 


Largest Organ Pipe Factory in the World. 
METAL AND WOOD 


Organ Pipes 


The very best made in every respect. 














made of turnishing the Highest Class 
D WORK, both Flue and Reed, and 
RTISTIC DECORATION OF 
FRONT PIPES. 
Is also prepared to furnish the best quality of Organ 
Kora, Action, Wires, Knobs, &c. 


A specialt 
Voici 








KNAI 


Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
nearly fifty a and upon their excellence alone 
have attained an 


UNPURCHASED PRE-EMINENCE 


Which establishes them as UNEQUALED in Tone, 
Touch, Workmanship and le 





Every Piano Futty WARRANTED Por Five Years. 


WM. KNABE & CO. 
WAREROOMS: 
No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 


Highest Award at New Orleans Exposition, 1885. 


BEHR BROTHERS & CO. 


— MANUFACTURERS OF — 


UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Pstent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


—® PATENT PIANO MUFFLER ¢— 


The last reduces the tone to a mere Pianisasimo, 
and saves wear of the Piano. 





9\ 6 RS 





. RETAIL WAREROOMS: 15 E. 14th Street; 
FACTORY AND OFFICE: 292 to 298 11th Avenue, 


BB — NEW YORK. 


C ‘ K U “ TZ M A N ; seeitiy teenie “Upright 
+~PIANOFORTES,?- 


106, 108 and 110 Broadway, Buffalo, N. Y. 


THE A.B. GHASE GO, 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos # Organs, 


JUSTLY CELEBRATED FOR 


SUPERIOK TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


For Prices and Territory address the Manufacturers. 


F. CONNOR, 
PIANOS. 


Factory 239 E. Forty-first St., 


NEW YORE. 


Dealers admit they are the best medium-priced 
Pianoin America. (2 Sena for Catalogue. 




















oe) 


WAREROOMS: 243-245 East 
FACTORY: 51-53-55 Pearson Street, 





N. B.—Pianos not shipped before being thoroughly 








Appress WESTFIELD, MASS. 


204 & 206 W. Baltimore 8t., Baltimore, 





Acents WanTeED. CHICAGO, ILL, | Tuned and Regulated. 





4 
<x 


x> 


a 
>, ONDON 1869 > 
iO 
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PIANOFORTE 


MANUFACTORY 


— OF — 


CEBRUDER KNAKL 


MUNSTER IN WESTFALIA, GERMANY. 





€ 








Factory one of the Oldest Established in Germany. 





+= INSTRUMENTS FOR 





EXPORT A SPECIALTY. <= 
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PACKARD ORGAN. 


SEND FOR CATALOGUE AND PRICES TO 





wt IT HAS NO SUPERIOR! ?~ 


FORT WAYNE ORGAN (0, 


FORI WAYNE, IND. 





ERNEST GABLER & BROTHER 


— ESTABLISHED 184. —— 


Factory and Warerooms, 214, 216, 118, 220, 222 and 224 E. 22d St., New York. 


GRAND, SQUARE AND UPRIGHT PIANOS. 


A LL our Pianos have our patent Agraffe Bell Meta: Bar arrangement, patented 
July, 1872,and November, 1875, and our Uprights have our patent metallic 





action frame, cast in one piece, patented May, 1877, and March, 1878 which has 
caused them to be pronounced by competent judges, 


THE BEST PIANOS MANUFACTURED. 





—kK— . 
BABY GRAND. 


THE SMALLEST GRAND 
PIANO MADE, 


Remarkable for powerful sympathetic 
tone, pliable action and absolute dura- 


PIXIA MNOS. 


—— 
LITTLE GIANT 


THE SMALLEST UPRIGHT 
PIANO MADE, 


Containing all improvements, com 
bined with great strength and volumi- 
nous tone, adapted for Schools, Flats 
and Small akgnn 





bility. 





oe 


Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 











JARDINE & SON 


ORGAN BUILDERS, 
318 & 320 Bast 39th St., New Tork. 


LIST OF OUR LARGEST 
GRAND ORGANS: 
Fifth Avsane a Cofhodeal, N.Y., 
mgoeel St. George’s Ch., 
"45 st. Paul’s E. Ch., 
Fifth Avenue Pres. 
ik! ‘., + Brooklyn Tab 


‘ Presbyterian, 
praemici? 3; Trinity Ch. 
New Orleans, at nd a picte 








WEGMAN & HENNING, 


Piano Manufacturers. 





All our instruments contain the full iron frame with 
the patent tuning pin. The greatest invention of the 
age; any radical changes in the climate, heat or 
dampness cannot affect the standing in tune of our 
instruments, and Seretane.s we challenge the world 
that ours will excel any 








AUBURN, N. xX. 


STULTZ & BAUER, 


— MANUFACTURERS OF — 


Upright and Square 





Sera WTos. 


Factory and Warerooms, 338 and 340 East 3lst Street, New York. 





BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth Avenue NEW YORK. 


Broadway. 


ORGAN CO. 


The “IIFEL 


NEUEEt Eros 


are surpassed by tag made either side 
of the Atlantic and are recommended by 


+ Liszt Rabinstein, Scharwenka 


Apply for Price-Lists and Illustrations, 
L. NEUFELD, 12-18, Kronenst. Berlin. 








THEODORE SUTRO, 

Attorney and Counsellor-at-Law, 99 Nassau 
Street (Bennett Building), uptown adaress, 292 Fifth 
Avenue, New York. 


FACTORY, 
Worcester, Mass. 


R. W. TANNER & SON, 


No. 858 Broadway, Albany, N. Y. 


MANUFACTURERS OF 


PIANO HARDWARE, 
Brackets, Pedal Guards, Pedal Foot, a 


Nickel-Pla! ting. ne Gray and 
Malleable Iron Costhen a ty inde ot Piano Bolts 
constantly on hand. 














Patented. 


 §$TRAUCH BROS., 


— MANUFACTURERS OF — 


Grand, Square and Upright 


PIANOFORTE ACTIONS. 








22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. 


THE “MILLER” ORGAN 


Is the Best and Most Salable 
Organ of the day. 


AGENTS WANTED WHERE WE ARE NOT REP- 
RESENTED. CBEALOOER, &c., FREE, 


B MILLER ORGAN CO., tebanon Pa. Seay 
‘CONOVER BROS. 


MANUFACTURERS OF 


UPRICHT FIANOS. 


Among our valuable improvements, appreciated by pianists 
and salesmen, are our Patent Action, Patent Metal Action Rail 
and Patent Telescopic Lamp Bracket. 

Our Pianos are endorsed by such eminent judges as Mme, 
Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 
San Francisco, and many others. 





8 402 West Fourteenth Street, 
© stir seis bie Meth re NEW YORK. 


The Best Piano in the Market. 
PEER & SON, Manufacturers, 


212, 214, 216 W. 47th St., NEW YORK. 














= a Special Terms and Prices to 





GHORGEH BOTHNER, 
Manufacturer of Pianoforte Actions, 


NEW FACTORY, 135 and 187 CHRISTIE STREET, NEW YORK. 


T. F. KRAEMER & CO., 





105 East Fourteenth 8t., 
NEW YORK, 


MANUFACTURERS AND 
IMPORTERS OF 


GRAND, SQUARE 
and UPRIGHT 


PIANO COVERS 
AND SCARFS 


Piano Stools, 
Music Racks 

Artists’ Busts 

&c., &c, 
Goods sen 
m on Selection 
to the Trade, 
Lowest ‘. 

| Ottoman 
“—- Piano - Stools 
. ~ = a great 
Specially. 

FLAGS AND BANNERS FOR MUSICAL SOCIETIES, 

P. O. Box 2920, Next to Steinway Hall. (2 Send for Illustrated Catalogue. 





Es. G. HARRINGTON! & COQ. wien oS 


Unequaled in Beauty of Design, Excellence of Construction and 
Finish, as well as in Volume, Purity and Sweetness of Tone. 


Sauare? Uprieht Pianocfortes 


FACTORY and WAREROOMS: 449 451, 453. 455 and 457. 


WEST FORTY-FIRST STREET, NEW YORK CITY. 
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—'ae cabinet organ was a eretneed | in its present form 

ss by Mason & Hamlin in 1861, Other makers followed in 

Crand, Square and Upright 0 F G AN S Engin Grvaathanssheseeinnion elapse 
as the est | in the wor 


& Rae] —~ t Hamil offer, as demonstration of the un- 


of thegreat World's Exhibitions, since that of Paris, s8671in compelitio: riyepr ta Stal alice 
of Paris, 1 coms on 
they have invariably taken the highest honors, Tilustested Pacaldtus free. —_— 7% 
Mason & ean $ Piano Stringer was introduced dby them , 
in 1882, and has been pr: d by the “ greatest 
improvement in Pianos in half a century.” A circular con= 
e 































taining testimonials from three hundred purchasers, musi- 
cians and tuners, sent, together with descriptive catalogue, 


to uny applicant. Pianos and Organs sold for cash or 


Steinway & Sons are the only Manufacturers who make all component parts of Baad patty Laid St, Boston; 46 E. 14th St. 
their Pianofortes, exterior and interior (including the casting of the MASON & HAMLIN ORGAN AND PIANO CO. (Union Sq.), N.Y.; 149 Wabash Ave., Chicago. 
full metal frames), in their own factories. 


NEW YORK WAREROOMS, STRINWAY HALL, J AMES McOREERY & HI 
Nos. 107, 109 & 111 East Fourteenth Street. | 
CENTRAL DEPOT FOR GR FAT BRITAI N. STEINWAY HALL. Are exhibiting their early Fall Importations of Rich Paris Novelties in 


wn 18 Rewer ayer treo, Fertmen Squsee, LOmIDOM, W. SILKS, SATINS 40 VELVETS, 


For Street, Evening and Bridal Costumes. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
St. Pauli, Neue Rosen Strasse No. 20—24, HAMBURG QERMANY. 
Finishing Factory, Fourth Avenue, 52d—58d Street, New York City. t 


Piano Oase and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. NEVYV’ YWoR EK. 





























QNLY THE BEST MATERIALS USED. NONE BUT THE FINEST WORKMANSHIP. 


C. C. BRICCS & CO. 


Upright, Square and Grand Pianos. 
NO. 5 APPLETON STREET, BOSTON, MASS. 




































Vienna, 1873. 








SAW MILLS; 


DOLGEVILLE, OTTER LAKE, PORT 
DOLGEVILLE, N. Y. LEYDEN, LEIPZIG, N. Y. 


PIANO # ORGAN @ MATERIALS, 


122 HAST Core TaN EE STREET, oe ow TORE. 


6 § UPRIGHT AND SQUARE. 
BENT PIANOS “eo 
yf i a aa is 

, MANUFACTORY AND WAREROOMS: 


BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 


at Upright and Grand lon to 506 West 52d Street, New York, 


JAMES M. STARR & GO. 


—— MANUFACTURERS OF THE — 


FELT AND SOUNDING-BOARD WORKS: 























3 WEST 14th ST. 


— LwWHw))| STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration, 








Factory: 128th Street near Third Avenue, New York. SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS. 


BEHNING & SOWN.! RICHMOND, INDIANA. 


LOCKWOOD PRESS, 126 and 128 Duane Street, Cor. Church, New York. 


























